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TWO NEURONIC ODYSSEYS




Dry Thoughts in a Dry Season
by

Joe Milicia

J.G. Ballard bBecame famous in the early 1940s with the pub-
lication of fuur catastraphe pavels in which the earth *as we
know it" is destroyed by wind, flood, drought, and erystaliza-
tian, respectively. Each book was increasingly original--nat in
ingenuity of seenes of devastation but Iln departure from adven-
ture-story conventions and in using an s=-f context to develep
themes more commen to mainstream fiction. Of the four,

Drought {(The Aurning World in its original American vers onlis
perhapa the most notable achievement--less & pottoiler than m‘
Wind {from Nowhere, more plauwsible than The Drowned World, and
legs ineiztenily sthematic then The Crystal World, The Drgught
is particularly interesting for itz congtructing a world based
upon surrealizt painting——a world that is also a zymkolic re-
flection of the mental condition of the book's protagonizt.
Such gualities may seem to belong more to fantasy than s-f--budy
the bank is also interesting for ite relations to one of the
clageic categories of s-f, the apocalypse story,

No daubt all s-T may be ralled apacalyptic if one's defini-
tion is uroad encugh to include any radical changesz froam pre-
serit conditlons, or visione of realities alternate to the con-
venticnal accepted ones.' Certainly a great deal of s-T isldl-
rectly egncerned with one or meore of the phaees deseribed in
the Bock of Revelation--Anti-Christs, Second Comings, Armaged-
dans, Hillenia, New Jerusalems. Any number of reasons could he
offered =3 to why stories af world-destruction have heen popu-
lar--e.g., one critie, netlng the popularity of disaster novels
in British s-f slnce the 1960s, suggests (perhaps facetiously)
1ihat "it presumably has to do with the progsessiva impoverigh-
ment and shrinking of a once great nation.™ My awn concern
here is with distinguishing various categaries of disaster nav-
el, and considering how The Drought and Ballard's other navels
Tit these categories, before going on %o note the unique fz=a-
tures of The Drought.

Amgng the distinciiens that might be made, the follawing
might be considered:

(1) Disasters unchecked vs. dimasters averted. only in The
Wind from Mowhere is the digagier chacked in the process,
though only after considerabla damage is done. A ¢las=sic model
here is H.G. Wells's The War of the Warlda, {In same s-f the
disaster is averted before it happens ar spreads, as in Michael
Chrichton's The Andrameda Strain.]

[2) Dieasters in the proce=s of happering ve. those having
happened leng aga. Both types, when the main interest is ef-
forts to sorvive, can belong to the larger categary of suspense
and adventure firtion. Poat-disaster novels can he furthey aub-
divided according te theme: Fall-of-Man, 3y-the-Waters-of-Bahy-
lon, geurvival-of-the-fittest, degeneration-of-tha-species, eta.
{Helle's The Time Machine may be the classic model here, while
mest dystapian novels are close eousins. )
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The Drought begins with the disaster well underway.
while the second part of the novel, portraying the primitive
sociel institutions into which survivora organize upon the
great salt dunes, is part of the same tradition of disazter-
lang-past fictlon as Miller's 4 Canticle for Leibowjtrz,
Aldiss' Greybeard or Roberts® Pavane.

{3) Succeas ¥s. failure in coping with disaster. Here a nov-
el's muin concarn may be wlth how survivors eithar sustain or
fail to suztain & reasonable level of civilized beshaviors the
paradigms(not atrictly s-f in this case] are Robinson Crusga
ar Swiss Fagmily Rebinsen on ong hand and Lord of the Flies on
the other. The first class celebrates man's ability to survive
or even prevail in extreme conditionsz--ae in The Wind from Mo-
gwhere--while the second portraye meb rule or sinking to bestigrl
levels--as in The Drought or {a likely influence on Ballard)
John Christopher*s The Death of Grass (Ng Blade of frags). Por-|
haps ohe should include a third poscibility: the impaseive
chronicle of the blological spectacle, as in Stapledon®s Last
ang First Men.

{4) Various types of dizaster. Every s-T reader could make
lists of types, from war to mud; a considerable bBibliography
could be prepared for plagues alone, especially if one ineludes]
5-f barderline cases on the model of Defoe's Journal of the
Flague ¥ear. One could make a subdivigion of disasters that
change the face of the sarth vz. thoge that de not. Ballard's
novels all belong to the former, in centrast to stories of
plaguea, socio-political upheavals {which need not be sudden)
and other fecters that may lead to dystopias. A more signifi-
cant subdivizion may be made between natural and man-made. dise-
asters. Tn a2ll Ballard's novels except The Drought, the catas-
traphe is gutside man'= control, as it is also in many {but noi
alil) tales of plagues, alien invasions, and meteorological ar
geological disturbances. Talea of man-made disasters inolude
those af war and Lts bypreducts {including sleeping monsters
awakened), pollution (The Drought}. or tampering with nature in
goneral .

Hatural disasters can be further subdivided into important
distinetions: between thoze in whieh man is truly innocents
those which are a sign of divine retribution (as in ths Tower
of Babel story): and those which appear to be materialized by
some paycheloglcal condition, on the model of Or. Franken-
stein"s neglect of his beautiful bride appearing to have some
relationship to bis monster's devagtations. Alfred Hiteheock's
Ifilm of The Birds fllustrates the last categary nicely (as
Dapbne du Maurier's simpple tale of terror does not)]: the bircd
attacks appear to be unleashed by the bheroine’s unconecious
ageraggion, related to her problems with othar characters in
the story) when a townsperson accuses her irrationally--"Y:
taused thisi"--the innoeent heroine recoils as if it were true,
The Drought very much belongs to thia class of what is really
Syl'lEOI.lS% Tietion.

{5) Causes aof disaaster that are of central interest to the
writer ve. those merely providing 2 sitvation the writer wants
ta develop. Moat novels of wan-made disaster are actively in-
terested in the cause. On the aimplest lavel they may have a
social intention of warning against war or ecolegieal idicey;
or they may mare saphisticatedly explore the dark slde of h
natere. Some causes may be of interest in terms af seientific
speculation {“Exactly what effects gowld sunspots have an the
¥an Allen Helt?"), while others carry gymbolic value, aa in
Ballard's The Crystal World, in which the reason for world-
erystalization is of organle importance to every aspect af
the novel.
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But many works simply wse war or mord ezsgteric cauges A8 an
azcuse For the conditicns they want to explore, The Drought may
%e an extreme cesed Brian Aldise notes how the slngle passags
describing the causes of the drougl)t ig neatly “isalated 59
that mn uninterested reader zan skip that bit.v }\mung‘the
kinds of flctlen in this categery are adventure marratives and
suciological "teat—tube" aituatiener how will a band of suTvi=-
vors continee te live, and will they turn on each other? Obvi-
gusly s-f shares this catepory with all non g-f disazter Ito-
ripg of land and sea, from The Poseidon Adventure tg Jahn
Sieinteck's The Wayward Bus and othsr stranded-pasgenger st9-
rip=, Often the adventure, the btread character types, and the
teneion from clese confinement combine with scenic spectacle
{ruined slties, the hallucingtory lock of a ship's corridara
upgida down] and cceasional sadism for 2 dlstinctive kind of
popular entertainment,

Hailard's first novel, The Wind from Nowhere, 1962 {a zhart-
er verazlon appeared under the title "Storm-Wind" in Hew Warlds,
1561), Is very much in thie class of entertainment. A skill-
fully-written patbeller, full af brilliant descriptions of a
London beset and eveniually flattened by winds that bkezin at
hurricans speeds, it is a fairly simple narrative af survival
and ppactacle. The climax adds the element of a James Bond
thriller, featuring a mad billicnaire with a private army whao
thinks ta defy the wind; most conveniently, the wind dies down
on the laat page, having crushed the tycoon in his concrate
pyramid but juest sparing the good characters. The book is clos-
est to Ballard's later works in its portrayal of a disintegrat-
ing marrlage, with the wind at first seeming to be symbtolically]
carregpondent ta the emgtlonally-distraught Donald Maitland,
whils Susan Maitland is the first of several gglitary wamen in
Ballard'a fiction, hoetile ar indifferent teo men, finally ob-
pepaed with living alone. The horrar of her being blown away to
her death over the racfa of London ms Maitland watches is easi-
1y the most disturbingly momorable avent in the novel. There
ig, hewever, a more coamventional subplot with a budding romance
to contrast the Maifilands: it is incidentally one of the very
faw happy sexual relationships in all of Ballard.

A ARl 4 7, (]

Like The Wind, The Drawned Wordd (1962] seems ta have little
Eenuine interest in the cause of the disaster {intense heat
causing floods whan the polar caps melt]--if indeed the word
"digasier" can apply to a case in which the pratagonist rather
liker the world in its changed condition. But Ballard's raal
concerne this time are far from those of traditienal adventure
fiction. Much cloaer to The Drought in spirit than ta The Wind,
The Drowngd World represents a major adyvance In naveliatie
technique angd ambition. In both the later werksz--which have on-
1y one eentral character each, by contrast ta the multiple
viewpnints af 'me Wind--the symbolic correspondences beiween
the ruined world and the main cheracters are central and ines-
cnpahle! it can almomat be said that Hallard's hepaes are com-
preheneible only in terms of their relationships with the land-
Beapas., Ballard has denied any literary influence from Josegh -
Conrad, " but hiz nevels are very much within the symbolist tra-
dition to which the author of Heart of Darkness belangs, alang
with othera Ilke Hawthorne, Melville, ang Hardy.
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In fact, both The Drowned korld and The Drought go beyond much
mainstream symbelist Tictlen in an apparent effort to appreach
the condition of painting—-io convey meaning as much as posslb-
I1e through the lock of the landscape. Ho may be compared in
thism rTSPECt to a film maker like Antonieni {particularly Rad
Dezart).

Baliard bgs c¢laimed the surreallst painters as an lnfluence
on his work, 2nd indeed The Drowned World abounds in rieh and
etrange sights: half-submerged London bulldinga with great
tropical plants sproutlng from the rooftops; the underwater ob-
servatorys the ghastly spectacle of drained Leleester Square.
Such scenes recall in particular the fantastie architectural
and animal structures, encrusted with jewels and vegetation, of
Max Ernst's "Europe after the Rain" peried in the 1940s. (The
Drought toe, ag 1 will describe, attempts ofien ta approximats
the effacts of purrealist painting.) But these acenos ars Never
gimply for pictarial effect--they tell us what we need fo un-
derstand sbout his characters, or about his own consuming in-
teresis.

Both Robert Kerans ¢f The Drowned Horld and Charles Ransam
of The Drought are self-iselating individuals, mwuch mare at
home with their landscapes than with ather peaple. Bath charac-
tere behave as iIf they were recovering from a nervous break-
down--if net ahout to relapse. Hence, they are ideal perceiving
eyes for Ballard's phantagmagorie vistag: ecalmly objective with
a pessible hint of dementia. The important difference between
them is that Ransom has something of & past and has psychologic
ally complicated relations with ather people; while Kerans is a
mere radical eoncepiiom his paet is a blank ta the reader,
putgide of his being a ecientist frow dreenland investigating a
zubtmerged Eurcpecan city; he has only tangential relations with
anycha else in the nevel; and preposterqugly, he ig not even
curicus to knew what eity he iz inveptigating--Leonden, Paris
Berlin ¢r whatever. Keprang' one drive, hoth instinetive and
fully conscious, im to meditate upon the cltyscape and eventu-
ally to journey southwards inte the intense heat and rain of
the equatorial jungle=. A scientific explanation is given lor
Kerans' driver the new climate has triggered primordlial memo-
ries of the Palecznic Age (or thersabouta), eausing many humans
with much exposure t0 the trepical heat and radiation even of
London to geek the oven greatar heat and monstrauws vioclence of
the almost unimaginable South. While this change in human bicl-
oZy, a central emphasis in the novel, is acceptable encugh az a
ratignale for Xerang' beghavior, and perhape of intrinsie inter-
ent a5 a 5-f speculation, the novel can nevertheless be read
quite differently, as a dream narrativa. Althaugh on the real-
istie level Kerans does not know pre-drowned London, his behav-
ior and the very images of the city suggest that his journey ta
the far South--which iz alse the far past--is an effert ta es-
cape hie immediate past. Submwerged London then becomes a meta-
phor for “drowned" memaries of ity the "real"” Landon appears
disguised behind a fantastic sea change. The journey south %a
persenal ohlivienm ia beth mythic and neuratie.

2\
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The Drought (Jonathan Gmpe, 1965) reverses the TR R0
The Drowned World with Swiftian relish but 1e accupied by many
5T the same torcerns, Before examining this navel mere closely,
I chould comment on differences between it and The Burning
¥iprid, the American verslon publighed by Berkley 1n 196%,
glance at the tabies of contents would suggest that The Drought]
is a greatly expanded version--42 titled chapters ta The Burn-
ing World's 15--but in fact Ballard simply divided ais ariglnal
chapters into shorter ones and sssigned new titles. Mareovar,
Don Tuck's statement that the Britieh version is "completely
rewritten” iy Bimply untrue,’ But a few passages have been al-
tered in important ways, chiefly the four paragraphs of what is
now the brief chapter 2, In tha following passage, for example,
Ransom's poete maudit look is changed (self-deceivingly on Ran-
som's part?)] fer a hardier romantic images

¥e had let his beard grow, but almast everyon= had lefy
Larchmont and thers was little point in shaving it off.
Although the rim of black hair gave hiz ihin face 3 gaunti|
and Rimbaudesque leok, he accepted this new personia ae
part of the altered perspectives of the river, and as a
mark af his ewn isolatien In the hausebaat.

{The Burning World)
He had let hig beard grow, and the rim of fair hair had
been bleached almost white by the sunlight, This and his
bare, sunburnt cheat gave him the appearance of a seafar-
ing Merdic anthropologist, standing with ohe hand on his
mast, the other an his Malinewski. Although he gladiy ac-
capted this new persona Rangom yealiged that it was still
anly notional, and that his real Odyseey lay bafore him,
in the journey by land to the coast. None the less, haw-
ever much the role of =ingle-handed yachtsman might be a
piloasant masquerade, the houseboat geemed to have been
hig true hame for lomger than the few mantha he had gwned

1% {The Droupht, p. 16)

But such changet are excepiionsl, and mostly limited to tho
Tirst chapters. Mast of the differences between the two ver-
signs are in the form of new sentences and aceasicnally para-
graphs in the text of The Drought, seattered throughout tut
again mainly in the firat chapters. In total, The Drought is
gnly & Tew pagen longer than The Burning World, and the narra-
tive structure is unchanged. The additions seem mainly intended
te clarify points, to expand upen the subject of haw the land-
BCBPE Appears to alter time values (as I shall degeribe], and
oeeapionally to make symbolism mere explicit. Amgng the mast
important additieng are a few details about Ransom's relations
with women: the phrase “certain failures in hig life* early in
the novel ie expanded to specify "...princlpally, Ransom's es-
trangement from his wife Judith" (p. 14}; new sentences point
put Ransom's curiocgity about Catherine Rustens and he gaes to
bed briefly with Vanessa Johnstone in Chapter 20 {p. 177).

In a pamsage that introduces ane of the majar symbals alf the
novel, Ransem examines two photographs framed together (called
& "dyptich® in The Burning World) on 4 deek in hla hausehoat;

On the left was a snapshot of himeelf at the age of faur,
citting an a lawn between hils parents before thelr di.
vorse. On the right, exorcising this memory, was 2 fadad
reproduction of 2 snall painting he had erlipped fram a
magazine,'Jours de Lenteur' by Yves Tanguy. With its
smooth, pebble-like abjects: deaired of all associstions,
guspended oh a washed tidal flaar, this painting had
helped to free him from the tiresame prepetitiona of every
day life., The rounded milky forms were ienlated am their
oeean bed like the houszebozat on the exposed bank af the

river. tp. 17
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1y suggests why the drought 1s attractive ta
Raneem: jugt as the surrsallst painting blurs or hides meagries
or realities-—-exercises” them, Ranaom imagines--so the world
Ransom has known is cevered aver by sand, ths outlineg af
houses and autemobiles, snd all they represent, saftened and
Tinally obliterated.

Ballard'e [or at leagt his characters') taste in surrealist
landscape in hiz early novels seems to be for the more abatract
varietips—-Tanguy's gtony forms, Ernet's encrusted or avergrawn
shapes, de Chirico's deserted city streets with Impraobable geo-
metric selids--rather than for works like Bali's wlth recagniz-
able humap parts and everyday objects weirdly combined and jux-
taposed. 19 It could be argued that many viewers approach auch
landscapan from a direction oppesite to Ransam's: that is, ane
may be firat struck by the abstractness af the canvas, and then
filled with the pleagantly or uncomfartably earie sense that
the unidentifiable hard-cdged objects 2re not only real in
threg-dimenaional space but somehow known, as if remembered
from dreams, and alive in the sense of seeming to have some un-
disclosed meaning. But for Ransom, the appeal s=em3 ko be nat
in the disturbing hints of reality but in the way reality has
been guccessfully hidden, abstracted, on the path toward incom-
prehensibility ar foreignness, juat as thoge familiar Londan
tuildings in The Drowned World are half-submerged and crowned
with gigantie foliage. A typical paseage in The Drought--one of
many that seem intended to match the imagination of surrealist
painters--demenstrates thls procese af digguise:

The pasZ=sage Sirong

The barnkse /0f the Tiver_7
were now oppesing cliffg,
topped by the inverted
tents suspended fram the
chimneys af the riversaide
houses. Originally deeigned
a5 rain-traps--though no
rain had ever fallen ints
them--the canvas envelopes
had been transformed Inta a
line of aerial garbage
scoups, the bowls of dust
and leaves raised likae
afferings ta the sun.
{p.13]

The etrange beauty of these objects, in short, lies at least
partly in the fact that their criginal functilons have heen re-
moved, aven fergetten, yet the dust-covered farme still hint at
what they once were. It i=a geauty much akin to that (for mast
people)] of Roman or Gothic ruins, and also that of alien plan-
etary landseapes in other s-f., The appeal is very different
from that of most abstrazct painting, where the emphacsis is usu-
ally upon design, not upon objects that seem haunted by having
lagt their purpsge, er not yet metamerphosed inte semething
purpageful. The term "surrealistic" is in fact commanly and
lopaely applied to abjects absurdly lacking mundane functians
{or in the cage of alien planets, having functians not yet un-
derstond). There iz often samething liberating abaut such
things without apparent purpoee: for Ransom's friend Catherine,
the drovght ipanically gives a freshness to whatever meets tha
eyei1"'Den't you feel, doctor, that ewerything iz being drainad
away, all the memaries ang stale sentiments?'" {p. 23}
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4 major part of the "exorclam" the drought performs for Ran-
som iz it= suppressiem of his ordinary perception of time (&s
well as of objects). On the drying lake, "time had seemad be-
ealmed™ to himy as the river dries up, destroying the communl-
ties of flshermen whese 1ives ware regulated by its flow, eVary
individual tmcomes “an island in an archipelagu drainegd of
time™; Ransom entertaine hopes of “isolating I}imselr amang the
wastes of the new desert, putting an end to time and its sro-
sions.” Statements about time and the sense of its "drying up"
or “freszing" appear constantly throughout the novel (some af
then =o vague thet one hopes they characterize only RansoD'e
thinking and rnot the author's: e.g., "Weman's role in time was
alweys tenuowe and uncertain® p.4?]. Among the many curlous
points about time is the notion that while the drought-world
gives peace by "abalishing” time, the limbo world of the salt
dunes iz merely a "walting ground*:

The beach wag a zone without time, suspended in an end-
lesg interval ag flaccid and endurlng as the wet dunas
themgelves...But...time was not absent but immabilized,
what was new in thelr lives and rslationships they ecould
form only frem the residues of the past, from the fail-
ures and omizsions that parsisted inte the present like
the wreckage and scrap metal from which they bullt their

eabifis.  (op. 161-162)

The journsy back up the riverbed i= not, for Ransom, “refurning
to the past, to pick up the frayed ends of his previgus life,”
but "moving forward into zonesz of time Ifuture where the unre-
=clved residues of the past would appear smasthed and rounded”:
"an expedition inte his own future, fm:o a world of velitional
time where the images of the past were reflected free from the
demands of memory and nostalgia.” 1 1f Ballard intends ug to
think Ransom is deluding himself, he gives no clue. In any
case, the "future“ Ranecm finds in Hamiltan loaks suspiciously
1ike the past, far from heing remoothed and raunded.™ Tha Deo-
Fle he 1eft behind are behaving in much the same way they did
bafore, though (and thiz is impartant} in exaggerated--oT
guintessential--manner.

The draining away of time and memary, alang with the drain-
ing of meaning from objects, may provide great peace and melan-
choly beauty, much sought efter by Pallard's heroes, but 1% ia
a morbid beauty s well. If these characters are seeking a
mystic "=till paint of the turning warld,” they alsy sesm to be
afrald of change of any kind (gthar tnan increasing stasis) and
of unmpecified traumatic memories, angd hencs seek an obseurlty
vary akin to death. Congidering haw blissfully oblivious Ransam
im at times te the deathly aspects of the draught--on tha ra-
alistic level, not to mention the symbolic--one may wander haw
conscicus the author himself is. In The Drowned World Ballard
SeeME to take pains to deni’ that Keranms' behaviar 1s neurotic)
but in The Crou he is clearly conscious of the marbid as-
pecta of Hansam's interszt in the drought. First, even Ransem
i3 consietently appalled by the aterility of the salt dunes in
Part IT, however assthetically pleasing he finds the sand
dunee. Second, the novel taps the traditlon of the symbolie
desert or wilderness, signifying spiritual aterility, that one
finds, =.g., In T.5. Eliot's Thg Wagte Land. 4ny regemblance
te Ellot in The Drought ia nat colncidental: ane af tha shap-
ters im ealled "The Fire Sermon.” and one can hardly miss the
Paraliels between Rangon's asxual/emotional prablems and the
desiceated land, Both works end with the coming of rain, and
both are highly ambiguous abaut whether {Ee rain arrives too
late for the parched apirits to feel it.
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But the mogt important way in which Ballard stressos the
negative agpects of the droughb-world is by c_lr:matlzmg o con-
flict within Ransomi between his thirst for igolation and hig
involvement with other people. Ransom has as strong a deslre
live apart [rom othera as Kerans doss in The Drowncd World, bud
he iz not so slogle-mindedly devoted to his detachment, nor
does he have n convenient cxplenatien for his behavior. We ara
net given enough data on his past for z full psychological
analysis of his motivationn, but we are at least shown his om-
bivalence about choosing the drought over people in general am
a group of {pather strange) individuals in pariiecular.

That Ransom lz a physician (1ike several other Ballard pro-
tagonists, incidentally) strosses the ethical nature of hias
conflict., Others look te him for assistance as he longs for
igclation; even morec iconically, he 15 upsct when others aven-
tually reject him in profassiopal and personal raspects. Having
lost many patients during the [irst beach years, he comes to be
regarded superstitiously 2= a death-bringer. Living w»ith Judith
(as much a loner aa he] on the zalt dunes away Trom the settle-
ment, he bolieves hilmself excludad because he "by his very
sense of failure would remind each of them of everything thuy
themzelves had last™ {p. 197). In chort, he becomes a parizh
{p. 182). Early in tha novel he attends Jehnstone's sermon on
Jonzh, and while Ballard doec not explicitly draw parallels,t-
one may certainly conhect Ranhsom with the outeast prophet who
was not only cazt overboard as a pariah but later smitten by
drought as he sat brooding. One Jurther irony is that most of
the characters centinue to czll him “Doctor” throughout the
re=t o' the novel.

Ranzom's shifting relatione with a selection of individuzls
{mozt of whom are cutside the general communitiesz) are drama-
tized from the first pages of the novel. His recent satisfac-
tien in living alone for a2 weck on his hougeboat in the wanish-]
ing lake iz contrasted with his brooding over his separation
from Judith. Fuech attention ig given to his having “"hidden®
himgell behind a beird, but alse to his foster-father relation-]
ship with Philip Jerdan and his Interest in Catherine fAusten
(though whether the interest is sexusl or not is never speci-
fied). In the course of the novel he alternately works to pro-
tect athers in need--natably during the journey to the zea and
the later return--and feels a radical alicnation from them:
“Th=> four prople with him wero becoming more and moroe shadowy,
rezidues of themselves ag notional a5 the empty river. He
watched Catherine and Hrs. Quilter ...already seaing them only
in terms of the sand and dust..." (p. t25). (Hr=. Quilter con-
tinugd to lavish praize en his leadership abilities.) His
strongeat digaffiliation with his party comss when they are
nearly back to Hamilton: “...hs felt that all his abligations
to them had been discharged* {p. 214). Not quite able te aban-
don Mrs. Quilter theugh impatient with her feebleness, he car-
ries hev on hiz back [a light burden, we are tald, though he
feels like o "iunatic Sinbad bearing the old woman of the
desert sea” {p.216}): but he virtually fopgets about Philip andg
Catherine, a fact difficult to interprex, since Ballard himsalf|
seems to lose intecest in them, as they hecome shadowy back-
ground figures in the last chapters.

Ransom's ambivalent feelings #baut others are tested an sov-
eral accazions when pesple ask him for water. Me witholds it
from people he particularly likes, Catherine (tempararilyl and
Philip, early in the story--for sensible reasons that all the
game leave him with a sense of guilt—-and then volunteers water]
to perfect strangers (albeit neady anos), the Gradys.
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{Reverend Johnstone remarks upon this "easy" echarity, P38,
Later, with the force of more than coincldenca, Ransom kills
Grady--technically in self-dafense, but clearly with a gdeli.
becatzness of purpose. [While The Burnipg World simply stateas
"Helding the butt of the revolver in both hands, Ransom stood

up and shot him threugh the chest” {p.91), The Braught adda:
"Ransom waited. Then, helding the butt..."{n. luji.i Ten years

later Ran=om tellg Judith, "'...the more I think abeut it the
more I't convineed it was simply 2 cold-blooded experiment ta
see how detached from everyone else I was'" (p. o
Ranzom's friends are for the most part a very odd bunch, at
times like nightmare images, or like curious allegorical ri-
gures drifting through the bare landscapes of a work like The
Faeﬁig gggg%. Several ¢f them--Philip, Quilter, Whitman, and
atherine--have powers over wild animals, and the spectacle of
them patrelling with their liens or cheetahs conveys a sened of
energy and control very differsnt from the habitual state af
the introspective Ransom. All of theege characters are seen at g
dietanes, frow Ransom's perspective, and nearly all appear to
have symbolic fumctlonms, suggested by the fact that Ranean ig
continually feeling mysterious links between himselfl and them,

as 1f they wers a part of his mind, or knew mare about him
than he himself knew.

Quilter im arguably ths most important of these characters.
In the first chapters Rangem imagines him ae virtually 2 per-
sonificatlon of the drought: his "presence...wa2s an obscure
omen, one of the many irrational eigns that had revealed the
real progress of the drought” (p. 11]. Ironically, Ransam
imaginee him to be teking & “warped plemsure” in the drought--
ag if Ransym himself 4ld not. Near the end of the novel, a
=gurrender” to Quilter brings (at leaat briefly) the peacs Ran-
som had been seeking in his identification with the degert
landscape: “Hi= complete =urrtender t¢ Quilter had left hin with
a feeling almost of euphoria. The timeless world in which Quil-
ter lived now formed hig own universe...” {p. 2

But Guilter might better be understood nat as a personiflca-
tlon of the dreught, btut of a daemonic side of Ransom--a
frighteningly irrational alde, and hence (In dream terms) re-
Jected as grotesque, =ven imbecilic. Although Quilter ls called
an "idiot son" in the firet paragraph, Ransom must admits "Des-|
pite his deformed skull and Caliban-like apperance, thers was
nothing =tupid about Quilter” {p. 13). Hiz most mysterious fea-
ture--or fanson's woest peculiar impresslon--is his “dreziny
ironle smile, at times zlmost affectionata in its lingering
glance, ax if understanding Ransom's mogt intimats secrete”
{p.132). He spends a good deal of the navel follawing Ransom at
mn distance; in the first pages of the stary, he seema ta know
about the breakup of Ransem's marriage and how to goad him
about it without words {p. 1&). Alternately a friend and an
anemy--threatening Ransom more than once bet saving him from
the degented fichermen in Part I, and brutalizing him but al-
lowing him shelter in Part ILI--he continues to disturb Ran-
gom 1ike a figure from his own dreama. He achieves what Ransom
would like to have done) to remain behind and survive in the
inland desert. His blzarre costumes suggeat primitive power and
saxital potency, fearful but attractiva, he wears totem animals,
the puacock dangling bhetween his legs and the black awan az a
head-drees. Ransem's Journey back to Hamilten in Fart III may
bte understecd as a seapch for the Quiltsr in himszelf.
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While resisting Quilier for moat af the hovel, Ransom daéd
keep a kind af 1i§x wlth him in his ministrations ta Mrs. qul:
ter, a detty but harmless version of Quilter himgelf. With her
witehllke appearance and her making @ living 2a a fortune tel-
ler on the malt dunag, she suggests an archetype af a Wise 0ld
Woman. Wnitman tog is closeiy linked to Quilter: ph351cally da
formed &g well, he becomes 2 gecond-in-command, taking orders
from Quilter, carcying out wiclent acts, setting the fires be-
hind Ranszom's party. He may be taken as a purgly destructive
aspect of the dasmonic that Ranzom sees inm Quilter) certainly
Fanzom feels disturbingly linked with Whitman, particularly
when he sees the zookesper's reflsctian ina glass._and for a
while suspecis himself of smetting the fires unconsciausly.

Lomax, whe is Quilter's "protector” at first but iz sventu-
ally displaced in powsr by him, may function similarly ta Whit-
man a5 @ negative image, an smbodiment af what Ransom fears in
himgelf. The death of Lomax is as much an exorcism for Quil ter
as it iz for RPansom( “For the first time since Ransam had known
him his face was completely calm~ {p., 249). On the surface La-
max is totally unlike Ransem: vulgarly ostentatious, cansie-
tently irresponsible toward human life, flauntingly effeminate
{or androgynous, &s he is called). But ha, 1ike Qullter, has a
disturbing!{ "kpowing" Intersst in Ransom, and a mysterisus

® (=

confidenc hared by his sister] that Ransom will return %o
Hamilton: ""'Den't forget, Charles--we'll keep a place for you
hera!'" {p. 104) He does Tememble Ramsom in perverss waya: he

too stays behind where Ransob had wanted to stay) he isclates
himself from other people {ultimately even from his sister] to
an extent that Bansom never allows himself; and while Ransom
seems to have 2 repressed wish far death by drought, Lomax
takes the mad step of destroying the water supply, having al-
ready pursued @ caraer of pyromania in Part I. The clearest in-
dication of the symbolic ralation beatween Ransom and Lomax
cumes in Part I, when Ransom decides ta leavae Hamilton immedi-
ately after lemax triesz to persuade him to stay: ",..after hia
viait to Lomax...he had realized that the role af the racluse
and sclitary, meditating on his past sing of omission like a
hermit an the fringes of an abandoned ¢lty, would not be
viable” (p. &9).




=% iy if anything even more of a threat, or ter-
+ In 3 single remarkably vlrilent pissage, Ransas
? R=r At the hideous “larmia® figure, Dife-in-Death, oI

e of the Anelent Mariner: as = "phanton” ecbodying Tars
=Gries” of "fear and pain” oT "renarselaz3 cEpricas..
uwrrestrained by any moral comsiderations”: and as 2 "white-
haired witch,..her perverted cherab's face like an old crone’s
{pp. £9-70). (tarlier she sesn; to hiz both “prematirely '”:"fn_
and "like a wise, evil child.~) Leunging avoumd Lhe Lomax s’;
=ing pool, she can easily be taken as an inags af id l’-‘ﬂ°i an
imdifference, bui this does not erplzin the intenslty af Han-
gez's revulginn, Wnether intentienzlly ar nat on the author s
pari, she appears %0 Tepresent all thit is sexually repellant
abgut wemen to Ranzom) she iz matronly {morumentally stout 1n
Part Iil) yet sexwuaily pravecative in her loose and dirty
robes; “attractive enough," yet "Ferhaps this physical appeal,
the gilding of the diseased 1ily, was what warnsd him away frao
her,"” She has a parallel in the crippled Vanessa, with whom
Ransom does ga ta bed briefiy, though fearing any lasting 1n-
velvement [one reason he lives apart from the communlty an the
salt dunes). The novel does nat give us engugh detail te under-
stand Aansom'z particular problems with Judith, Ur‘hxs faal1nge
about Catherine, but the image of Firanda (alang wfth those of
Lomax and Quilter] appears ta be something with which Ransom
must 2eal as part of his return to Hamil ton. Significantly, she
has thres children by the daemonie Quilter {who has been at-
tracted to her from the beginning), and seems much less threat-
ening in Part I1I, once ghe assubes the rale of #n obesg and
virtually immobile fertility goddess. It ls precumably a per-
verse joks that she bears the name of the irmgcent herolne of
The Tempest--hardly a eaincidental connection, considering thay
Rer brother ics compared to Prospera_and (Quilier called “the
grotesque Caliban of all fMansem's 7 nightmaras,” (Mrs. Q.. 1F
not called Sycorax, 1z at least "witehlike" (p.12).] Shakes—
peare's Caliban lusts after Hiranda without success, while Bal-
lard'e 1ibidinaus figure triumphs in the modern parody.

Quilter's most surprising ally is Philip Jerdarn, the "ca_'!.m-
eyed Ariel ol the river" (p.89) fo his Caliban. If Quilter 13 8
secretly attractive daemenic side of Ranpom, Philip is more af
an idealized self: a solifary of nature, but the old water-
world rather than the drought-world; consplevausly compassion-
ate, hoth ta animale (the black swan) and people (notably old
Mr, Jordan whom he takes 2z his father]. The moment when Frilif
appears before Ransom with old Me. Jordan in his arms--just af-
ter Ransom's shooting of Grady--is one of the mast forcefully
symbolic moments in the story.

Catherine Auaten appears to be less of a symholiec figura
than the others. On the realistic level che parsilels Ranpem in
saveral ways: uttering sentiments closge to his, atiracted ta
the idea of staying in Hamiltom, terdlng to be a loner but
seemingly more at esase in her izelation than Ransom or the neu-|
rotie Judith., She may be teken as Ransom's anima, or ideal fem-|
inine gelf--though one with wnom he fails to unite. Unfortu-
nately, Ballard ias made her mysterigpus without maklng herp
really vivid: she need not be camprehenzible, but zhe should bef
A5 sLrong an image as the othera, or have some discernabls gaal
if not motivatien. A mystery is set up as ta why she returns
with the otherz te Hamilton (pp, 194-5, 208), but no ancwer ls
EVEr suggested--we must assume her motives are jdentical ta
Ransom's, Possibly Ballard simply didn't know what ta da with
Catherine and Philip once they got hnack to Hamilton; or perhape
he meanz vs to vnderstand that Ramsam does not need these imag-
es once he faces the grotesque figures from his past, ar that
they have becomc totally incempatible with the Lanax warld. At
least Philip and Catherine make an appropriate couple at the
end, and form a fine tableau of girength (a slightly bizapre

ORE CONS1AETINE Catherine's whip and leather bootsz] with their
ligne at their ziges,l%
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One last figure of impartance is Jonas, the fanatic figher-
man and trus father of Philip. Ballard makes a great deal of
the ighermen in Part T: their threatening silenca, thzir omi-
nous black clothing, thelr kidnapping and arson. The myetarious
figh symbal they leave as calling-cards is a traditional Christ
symbol, but alza (as Ballard would have known 1r_un.ly througlh
hiz interest in The Waate Land) a fertility or life symbol.
Having been deprived ol thelr way of lifé by the drought, they
understandably have a very different attitude toward it than
Ransam has; their brutality and their evungelical search for a
*new river" follow the deprivation. Jomas is at once the epi-
tome of the fiszhermen and a lonely figure et apart from them:
less brutal than his second- In-command Saul; virtually cruci-
fied by Saul in the burning-church scene with the fish head and
gaffy hunted by Quilter's party as the last remainlng outsider
in Part IiI; urnknown te his son until the end{when they stand
together at the helm of the landlocked ship.” Jonas is clearly|
intended to have a strong aymbolie Ffunction, particularly when
Ransom rescues him from the burning church and later has a sud-
den dramatic realizatien of hie rezemblance to Philip. In his
"natural® nobility, his aloneness anrd his relation to the lake-
world--in addition of courss to hie blood relation——Jenas iz a
double for Philip {(though older zhd a bit wmad), and hence ano-
ther ideal in Ransow's imagination. Hiz role as an outcast
makea him a probable identilfication figure for Ransom, and his
unquenchable drive far the waters of life ailies him with all
that is opposed ta the "waste-land" sida of Ransom's psyche.

At the end of the novel, Ransom is venturing to seek Jonge' and
now Philip"s "new river® when he heads off into the lakebed
{fulfilling a certain sympetry, since he comes from the lake at.
the beginning).

I have sugegasted that the concluaion of The Drovght is not a
complete success. Having created a most satisfactory narrative
structure--Ransom*s jovrney to the =sea, the desolation af the
salt-years, and the return to deal with hig pagt——-Baliard hasm
not (except Tor the killing of Lomax) provid:d a dramatie cli-
max ta bring together all the important symbolie strands. (In-
dividual strands, like Quilter and Miraznda in their new roles,
are well developed.) One would like a more rational wotlvation
for Raneom as he heads off into the desert at the end, in keep-
ing with the =-f realism that is still the basic made of narzra-
tive far the novel degpite its symbalie elements; in the zame
vein ane would like some sign of reaction from {uil ter and his
family at the loss of the reservoir, At least one daeg hava a
sense that Ransom has dealt with the nightware images of his
past (though in fact, In dream fashion, they have dealt with
each other), so that tha raln that falls at the end of the book
may appear to him as a blesging, s in The Ancient Mariner and
The Waste Land, aignifying hie having reached peace with him-
zelf, But ithe ambiguity aof the last paragraphs, along with the
title af this chapter, the name of the Tanguy painting inte
which Ranzom has (despairingly, I would argue)] wanted to enter
2ll alang, suggeste that Ransoem may neaver feel the rainfall.
The oncoming darkness and hiz "failure™ 16 notice the beginning
af the rainfall may indicete its coming unawares to him but
preaceding a recognitiany or it may indicate his death in the
desert, irenically just befare the rain. Ona can perhapzs re—
solve the ambiguity by arguing that im any casa the ending slg-
nifries an end to Ransom's way of 1ife as a drought-worshipper:
he dies or ie reborn searching for a river.
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POOTHOTES

1] David Ketterer's New Worlds for Old {(Mew York: Doubleday
Ancher, 1974), defines literary apocelypse as "visionary reall-
ty, the sense of other worlds out of space and time™ {p.43],
and divides s-f inte four "progressive™ stages, the first tnree
earthbound: “Dystopian Iiction.” "world-catastrophe fictionm,™
"the popteatastrophs scene” and fiction whoae interzst im “the
cosmic voyage and worlds beyond sarth® {pp. 123-6; see also

PP 123-156 paseim).

2) Peter Nicholle, "Jerry Corneliue at the Atrecity Exhibi-
tion," Foundation 9 {November 1975], 26.

3) Brian Aldiss, "The Wounded Land: J.G. Ballard," in Thomas D.
Glareson, ed., SFi_The Dther Side of Reallsm (Bawling Creen,
Ohic: Bowling Green Unlveraslty Fress, 1971], p. 127. The essay
wag first publighed in 1965-

4) J.G. Ballard, “J-G. Ballard," Books and Beokmen 15 (July
1970%, 6.

51 Ih.].& His taste is shared by his characters: Beatrice 1n The
Drowned Warld has Max Eynet and Pawl Delvaux paintings on her
wallg) the here of The Draught has an Yves Tanguy reproduction.
Several works of Ernst are mentloned inm The Atrocity Exhibi-
ﬁ_n?. alaong with others by Dali, Duchamps and more conTemparary
artiats 2iks Keinholz, Paolozzi and Prancia Bacon. Ballard has
written on surrealist artists in an essay collected in The
Overloaded Man (1967).

9) Or possibly Berkley raduced the nuwber of chapters to save
apace. Ballard has not commented on the differences hetween the
editions, That The Burning World im not simply 2 copy-edited
vergioen af The Draught is indicated by the nature of certain
changes {e.Z., no copy editor would chenge “seafaring Nordig"
to "Rimbavdesque"].

7} Donald H. Tuck, The Fneyelopedia of Science Fiction and
Fantasy, vol. 1 (Chlcagos %dvent, 157%), p. 24.
B J.G. Ballard, The Burning Warld (Mew York: Eerkley, 19641,

p. 11. The British edition changee the town's name from Larch-
mert to Hamilten.

%) Some differences in this text from The Burning YWorld are
worth noting., In the earlier version, the trauma af the
parents' diverce im more streased, for the Tanguy exorcises
"ihe terrors of this memory"; and the painting helps ta
"isolate" rather than “free" Ransow from tiresome repetitions.
Mogt impartant, the sentence beginnlng “The rounded milky.
forma..." is new to The Dreught, making the comnection expllclt
between the painting and Ransom's world.

18] Ballard does ssam to aim for Dali-esque fantazy when
strange people gtep into his landscapes: the pirates in The
Drowned World, the various groteeques iIn The TNrouvght. The
¥ermillion Sands stories (1956-71) are definitely Dali-esque
throughout with Southerm California overtsanes.

11) The slowing down or abolition of time is an absesglon

tuch of Ballard’s wark of the 1950s and 1940s. Kerans in hi:
regreeelon te primprdial states of ming loses his gensze af
F)qn-q?gﬁﬁ timg. The dying protagonist af “The Yoicac af
Ime 1 ] dlecoverz a way to "see" time through genetle mu-
tation and is transperted aut of the present continonm, while

anpther seientist dizscovers the entire universe is slawing
down,
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in "Chronapoliz® (1941) white-collar revolutionaries destroy
the =tocka that had enslaved them:; henceforth, possesging i
watel ia 8 crime. In the fanciful “The Garden of Tame” (1962)
a pair of aristocrata hold back the meb for as long as their
time-suspending rlowara hold out. “The Terminal Bench™ {19464)
iz much concerned with its main character's perceptlon of time.
Ballard’s fulleat treatment of the mbject is The Crystal World
(1566}, the last of his dizaster novels, in which, as time
dreins away from the universe, matter “guper-saturates” in the
form of crystalization. Agaln there are symbolic connectlone
between the landscape--crystallzing African jungles in this
cage--and the mihd of the protagonist.

12) Another parallel to The Wasta Land, though more incidental,
is Pallard'e habit of alluding to Ilterary figures in order to
underline tha absurdity of the present. E.G., Miranda by the
expty swinming pool reminds Raneom of "an imbacile Ophelia
looking for her resting-stream* {(p. 105).

13) He doee hint at & connection on at least ane ocgeslion, whan
Ransom has been captured by the Cishermen and kept in the hold
of thelr ship: the captive leels as if he were *lying within
the bowela of a brached laviathan” {p. B1).

14) A character named Catherine Avusten appears as a paychla—
triat in the title section of The Atrocity Exhibition, shifting
to “Catherine Austin® and “Clalre Austin® in later sections.

There ig no appacent connection with The Drought's character.

15) Their antaganist Johnstone, who really has wuch in comman
with them in hiz evangeliem and hard-headedness, adopts the
fish symbel in Part 111 *...an immenae swordfish, the proudast
catch of the gettlement and the Reverend Johnstone's choice of
a militant symbal to sighify its pride, was tied to the whele-
bone mast and hung below the cross, Lts buge blade pointed
hagverwarda® (p. 168).

16} The appearance of Phllip with him is new to Tha Irought.

AFTERWORD

In his fictlon since the mid-1960s Pallard has departed
radically from the format of hie first navels, but certain re-
gembiances between hie first and second “phases” can be found,
The subject of contemparary alienation remains central ta his
work, though at times whipped up to & more desperate pltch than|
in The Drought and other first-phase works. He remains inter-
egted in capturing some of the "feel" of palnting in fiction,
though he enphasizes different art movements {reflacted in a
change of style as well)s e.g., The Atrocity Exhibition (196%)
iz more Fop collage than surrealism. Ite juxtapesitiona of men-
tal wards, American war implements, automobile epaghesn, the
assassinatian af John F. Kennody, advertising images, Marilym
Mornrae, Ralph Nader, and sado-masochlstice srnticism recall ei-
pilar juxtapositions {not all on the same canvas) in works by
L] henburg and # vuiet, and the nightmare vioclence alone
may recall Roger Bacan. Sywbolic wastelands are still to be
found in Ballard's fictien, though wgually more frenetic onea,
like thoge in Crash and Concrete Island {both 1973), which are
concarned with the pornmography of car crashes--a subject inei-
dentally touched upon in The Orought, in that one af the woman
in Ranzem*s life, Judith, has the strange air af having heen In
such a c¢rash and struek on tha templs {p. %7), while ancthar
woman, Catherine, is actwally injured in the temple while Ran-
som is driving,
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The Rime of the Polestar
by
Dana Martin Batory

Most ef Sir Acthur Conan Doyle's early staries raach bayond
our plane of exisience into the nether land hetween life and
death. "The best of them,” observed Charles Higham in The Ad-
“'_1____9““"'35 of Conan Poyle [1976), "are poetic svocations of sexu-
@l nbseseion, storics about men who cannot accept the death of
8 loved one az final, whe try to reach beyond the grave to en-
joy mex in eternity.” Howhere ie this truer than in "The Cap-
taln of the Polestar" published in Temple Bar Magazine in 1883.
The incidents detailed follow one another in kalsidascopic va-

riety, like the disjointed partg of a delirium or nightmare,
Tfrom which there is no escape.

One of its most chilling passages is worthy of Foe or Love-—
eraft., " I follawad them /the tracks / for a mile or mayba
mare,” says second mate Manson, "and then running round & hum-=
mock I came right on to the top of it standing and waiting for
me seemingly. I don’t knmow what it was. It wasn't a bear any-
way. It was tall, mnd white and straight, and if it wasn't a
man nor a waman, I'll stake oy davy 1t was something worge. I
pmade for the ship as hard eas I could run, and precious glad I
was to find myself aboard. I signed articles te do my duty by
the ship, and on tha ship I'il etay, but you don't catch me on
the ice again after sundawn."

Doyle was always interested in the bizarre. Though he had
attended seances as early as 1879, his firat serious contact
with the paranormal dates back to 1880 when he atiended a lee-
ture at Birmingham, "My only amusement lately,” he wrote hisz
mather January 30, 1880, *haz been a souple of lectures, One wad
on Wale and Enracht--a soft affair. The ather was capitali
'Does Death end 211?'ty Caooke, the Bustom Monday lecturer.
very clever thing, indeed. Though hot convincing to me...™
1880 and through the next five years he ohserved psychic phe-
namena with sceptical ewrlesity, with no thought of making any
investigations of hiz own. There is a reference in Doyle's sto-
¥ 1o Henry Slade, the famous medium whe elaimed to possess the
gift of automatic writing:

“In discussing them /metempsychasis_7 we touched upen madern
spiritualism, and I made some joking alluslan to the impostures
of Slade, upen which, to my surprise, he /faptain Cralgie 7
warmed me most impressively against confusing the innocent with
the guilty." Clearly the Captain is ta he seen ag a Spiritual-
18t. Payle's readings in the field are evident as well. Pythzg-
0rae and the doetrine of metempsychosis, ar the transmlgration
of the zoul, where the saul passes ints anather lliving crea-
Ture, mam, animal, or even plant at death is touched Upon.

The geographical deiiils were gathered firgt hand from
Doyle's experiences on a whaler. In March 1880, at the mere age
°T twenty, Doyle left Peterhead aboard the 600-ton steamer Hope
S4 MAp B surgeon. In “The Palestar” Dayle ngstalgically re-
iflle the soysge to the Arctic through the eyes af Ir. John
M'siister Ray, Jr., ghip's surgeon, writing the Gothie fanteay
:'s ?Ivanatmn of his awn log of the saven manth whaiing and
LB |

& expedlition among the l¢e floes hetwsen Greenland and
Spltsbergen‘
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The ¢rew was made up of rifty Scots
and Tifty Shetlanders under the command
of Captain Jahn Gray. Doyle enjoyed the
dazzle of the ice, the clear blue of
the Aretic Ocean, and the danger. He
alse endured the months of acute ionli
ness atlowing plenty of time for per-
szonal introspectlon. Doyle fondly re-
membernd ship's steward Jack Lamb &ing-
ing in his light tenor veice "Her
Bright Smile Haunts Me 5till” or "Wait
for Mz at Heaven's Gate, Sweet Belle
Mahone,” songa filling the crew, in
Doyle’s words, “wlth a vague, sweet
diseontent.” Tha titles of these songs
are significant when gonsidared with
the theme of the gstory. The hardehips
of his Tictional crew and captain Doyl
exparienced for real. Even the person-
alities of the Scot crew members, who
are recorded in Doyle's journals, coma
out in the story in veiled form.

The tale is written with a strang.
atmost poetic intensity strescing the
uneapthly, alien environment, Yet never|
forgetting it's an environment of this
earth. Such phrases as "nothing but
the great motionless ice-Tields around
us, with their weird hummocks and fan-
ftastic pinnacles* and "a glorious sun-
=et which made the great fields af 1ce
flook like a lake of blood" reveal a man
who experienced Nature at its rawest
farm and knew haw to use Nature ta cre-|
=) ate a wood. Given the line, ™...the
stark, unfathomable stillness obtrudes
itself upon you all in its gruesome re-|
ality,” we expect that unnatural hap-
penings are to be set in motlon in thim
land of mystery.

Apparently Mary Shelley thought the
sama. The first and iast chapters af
Frankenstein are set in the frozen
northern seas. Polar expitorer Robert
Halton, bent on tearing out the Harth
Pole*s hidden secrets, pushes his crew
and ship ever faprther into the arid
world. Here, he rescues Yictor Franken-|
stein, heare his uncanny narrative, and
is a witness to the deaths of Yictar
and the Monster at the hands of the
elements.

The link between the twn stopries Is
elear. "The ice tracked behind us, and
was driven with force towards the
north; a breeze gprung from the west,
and oh the 11th fof September/ the pas-
gage towards the south became pepfectly)
free. When the sailors saw thils, and
that their return to thelr native
country was apparently assured, & shout
af tumultueuws loy broke fyom then,
loud and long-continved.® On that same
day Victor dies and the navel fop all
purposes ends.
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Whareas Shelley's Frankengiain
ased on tha 11th of Septemper,
le's story baginsowitha "Septamn-
11th -- Lat. 8t 41" W.y 2 B
1 lying-te amid encrmous lce-
js." One horror aends September

| anothar begins.

e parallala don*t gtop hers.

on writes his slater that *I
tiuned in my last lettar the
are 1 entertainad of a mutiny,
.his morning...1 was roused by half
& dozen of the gailors who demended
admigsion inte the eabin. They en-
tered, and their leadar addressed
ne. He told me that he and his com-
panions had beesn chosen by the oth-
er snilors to come in deputation to
®e....We were iwmmored In ice and
ehould probably never escape) but
they rsared that If, a3 waz pos-
sible, the ica should dissipate,and
a free passage he apened, I should
be reah enough to cantinue oy voy-
aga and lead them Into fresh dan-
gers after they might hapg!.ly have
purmcuntad this. They insisted,
tharefore, that I should engzge
with a solemn promize that if the
vagzel should ba freed I would in-
gtantly direct my course southward?

Likewize Craigle's crew hag been
puzhed almost to their limit.*Tt ia
late in the zeason,” wrltes Dr.Ray,
“and tha night= ard beginning o
T#AppRaT....There is considerable
dlxzeontent among the crew, many of
whom ere anxious to get back home,.
Az yet thelr displeasure 1a only
aignified by swllen countenances
and blagk leoeks, but I heard from
+the sevond eate this afterncvon that
they conteaplated sending a deputa-
tion to the captain to explain
thelr grievanaes....A capiain takes
8 great responsibility upon himselfl
when he rigks his vessel under such
circumatances. Mo whaler has ever
remained in these latitudes till so
advanaed a period of the year.”

Juat ax the last acts in Yictor
Frarnkenstein's iife are played out
in the pure white world of the Are-
tic dce packs S0 are thoee of Cap-
tain Crajgie. "Sure it is," says
Dr. Fay, "that cCaptain HRicholas
Crajigie has met with no painful
end, Tor thers waz & bright emile
upon hia blue, pinched featuras,and
his hends were still outstretched,
e though groping at the stranga
vimitar which had summoned him away
into the dim world that lies beyond
the grave.”
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Blagk supermatural ferces surface in thia world of months-
long daylight. Both werks show all tos clearly that horrars
den't have te lurk ln gloom; that evil doesn’t shun the day-
light. In a world of near perpetual light the darkness of the
grave yawns 8ll the same. It's a white death that overtakes
Vietor and a white death that snuffs cut Captain Nichalas,

Deyle's story alse shares its poetlc atmogphers with
Celeridge's "The Rime of ths Ancient Mariner.”

And now there came both mizt and snow,
And 1t grew wondroup cold)

And ipce, mast-kigh, came floating by
Az green as emerald.

The ice was here, the ice was there,

The lee was zll arcund)

It vracked and growled, and roared and howled,
Like nolses ln 2 awoundl

These versas could well describe Doyle's feelings tawards the
gecgraphy and atmesphere af the Horth Fola.

Celeridge based the poem eon the old suparstition that the
ocean around the South Pole has & spirit watehing over it. This
spirit loves the albatross, thereby making it a saered bird.
Thus a Bert of magic is introduced into the poem by the =super-
natural gqualities af the albatrags. Another element of magle
appears in the unearthiy guality of all the scenes, The Ancient
Mariner kills the albatross, angering the Polap Spipit, raault-
ing In the death of his crew and 2 eurse upan hiwmself. The crew
blames the Maviner foy their miagfariunes.

Captain Craigie, degeribed am being “fay,"” 1s al=o a man
cursed by fate and crew. "...shortly zfter leaving Shetland,”
reperts Dr. Ray, "the men at the wheel used to cemplaln that
they heard plaintive eries and acresms in the wake af the
ship, as If something were following it and were unable ta
evertake it."

The suffering of the Ancient Mariner is not merely physical,
but spirifual--likewise {aptain Craigiz. "He has told me seve-
ral times,” writes Ray, "that the thought of death was a pleas-
ant one to him..." The Captain sleeps badly, ie given to octca-
sional dark moocds, courts death in every pogsible manner, and
zometimes questions his own sanity.

A gtrange spirit purswes the Polestar. “Manson /fthe second
pate_] swears the ship is haunted; and that he would net atay
in her a day if he had any other place to go ta." Compare this
toe

And some in dreams assuréd were

Of the spirit that plagued usg am)
Kine fathom deep he had follawed us
From the land of mist and snaw.

Suspense i beilt gradually. Manson reparts sounds “like a
bairn erying and sometimes like a wrench in pain.* He confesses
that "...we hoth saw a sort of white figure maving scraoss the
ice field in the same direction we had heard the crleg.”

The crew iz understandably frightenad. Besides facing the
grim prospeet of being mareaned in the Artic lee packes they
must endure the company of an evil appariticn. The Captain's
responses are queer. As Dor. Ray tells ity “He was staring out
over the ice with an expresaion in which harrar, surprise, end
something approaching to joy were contending for the mastery.
'¥ou see her--you nust see her! There still! Flying from me, by
Gad, flying from me--and gonel It was the gloss that showed her|
to me, and then the eyes of love—-the eyes of lave.'"
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The neurntic Captain breaks under the tremendous strain,
impelled by & will strongsr than hic own. One night he =ees
"avowhat meamed to be & wreath of mist blown awiftly in line
with the ship. It was a dim, nebulous bady, devoid of shape,
sometimes more, Eomatimes lemm apparent, as the light Tell on
it. 'Coming, lassz, coming,' erisd the skipper, ln a woice of
unfathomable tendernese and compassion, like one wha saathes a
beloved one by some favour leng losked for, and a= pleasant to
bestow 45 to regmive. He held out his hands as if ta clasp i,
and so ran inte the darkness with outatretched arms and loving
words." & female =pirit as deadly as Doyle's alsa appears in
Coleridge's posmi

Her lips were red, her looks were free,
Her locks were yellow az gold:

Her skin was asg white as leprosy;

The Nightmare Life-in-Death was she,
Who thicks man's bleood with cold.

When the captain is finally located by the rescue expedition
a shape is sesn to rise from the frozen body: "...many of my
companiong averred that it started up in the shape of a waman,
stooped over the corpse and kizsed it, and then hurried away.
acroes the floe,™

It iz zignificant when comparad ta “The Polegtar® that in
the fereground of the peem the Ancient Marimer is telling hls
tale to a wedding-gueet, while in the background the wedding
feast is going on. The motive for the haunting of Captain
Craigie to his death is blamed ¢n ¢ne impartant inclident.
"During hiz abzence at sea,” rulates Dr. Ray, "his betrothed
had died under circumstances ¢f peculiar harrar.*

It's clearly implied that this “polar- sﬁirit is the Cap-
tain'e dead love that hag besn pleading to him in a manner
unintellipible to the crew. When Dr. Ray enters the Captain's
cabin to Inventory the contents he notices that the younhg
tizl's portralt “had been zut out af its frame, aa with a
nife, and was gome." That the girl was capable of such actians
ad besn indicated in the portrait. "That anyone ln the short
pace of ninetesn years of sxistence could develape such
strength of will ag was gtamped upon her Tace seamed ta me ay
the time to be well-nigh incredible.” Death would never ab-
gtruect their sexual unionl But is It his love beckoning ta him
or a deadly delusion created by a succubus or a banshee?

The former 15 an evil splrit that assumes the shape af a
female for the purpese of having intercourss with a man. Most
of the primitive =aints were fempted hy such deviils. On sight-
ing the nmebulous ghape on one vecasion the Captaln wes heard o
sayr “But & little time, love--but a little time," And Dr. Ray
observing his actions just before the Captain leaps fram the
deck degeribed him as “a man keeping a tryst,™ We alsa must
bear in mind that the Captain died with a emile on hig face.

The latter spock is alsp a female spirit supposed to warn
families of the approaching death af a member, generally by
wailing under the window of the house {or ship?) cccupied by
the per=zon whq ie to die a day or =o later. The ory of the
"bogle” haunting the E%Lgstar ig deseribed by Ray. It "culmi-
nated in & long wail af Bgony, which might have been the laat
ery of a lost soul. Orief, unutterable grief, seamed te be ex-
preseed in it, and a great longing, and yet through it all
there was an occasional wild note of exultation.®
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The banzhee ig alge related to 014 MWick, the harbinger of
death and carrier of sowls to the future world. Interestingly
snough, the name ig derived from Wikker, an old Teutonic fearm
for 2 water sprits whose appearance wae supposed by sallora to
forebode death., This aspect alse fits in well with Colaridge's
Polar Spirit. 4 a Polastar crewman observes, "...eamathing
uncanny has been flitting round the: ship all night.”

Frow all of the above it's apparent that the ship's nanme
has a double meaning. The Pslestar, or Marth Star, has guidad
marinera through dengerous waters far hundreds of yaara. Na
matter where one may be in the northern hemisphere tha direc-
tion north may be found by refsrsnce to the Polemtar. But a
Polestar for the soul deoesn't exlst--Captain Craigle knows his
pesition gecgraphicaliy, but not epiritually. He must find his
way through the darkness of his mind and seul, ungulded, and
pray for the heszt, It's up to the reader to decide if hisz fate
wag good or bad,
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SHIFWRECKED

Beached,

Snared in the tout linkage of time,
King ef gutted hulkwood

Aned splintered oar,

Shall I sing the sand'e burn like you,
Orpheus,

On the creaked sweil,

The char of my tongua?

Beware these shifting, hi=eing =ands,
Odysseua,

Beckaning sea ghoats,

Dune and stealth upon & sangless soul.

Bleached screen thaoge eyes

Late with darks,

Ring of our separata, stumbling footsteps
Grnarled Odysseus*® heart.

In =ilt of kaleldial wveoice

I laid him rest,

Slesplng hero,

Sand grave without monument.

== Pater Dillingham
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VIS INERTIAE

The ice cap retreated—-
Perceptibly--in time. The falling
Wall ravealed itsalf uneternal.

From a tall latitude, you watched
Pure savanna. You had to step back.
Then the animals multiplied.

The bog diogorged, and huge
Elk put an ¢lothaa. Mereciless
Hunters pursued the crumbled Fight.

It had long begun. Yau
Came late. April, black flags,
Eleds were already on the mova.

-— Prancig Blessington --
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An Interview with William Temn
(Part 3)

Brad Linaweaver

tou believe there is a human nature. Do you think 1t can
be dafined?

Unhumm. It is pretty broad and 1s capable of tremendous pos-
sibilities and modifications. God knows humzn culture has
shown 1t. But also human culture has shown us something
alse. I uzed to belleve that there is nothing that c@n't be
done with a little intelligence. Give me one generatien of
human beings, 1 said, and I will produce a peaceful, decent
human roce. My feeling now it give me one generation of hu-

280 beings, and you know what will happen? I'd be Adelph
Hitler.

Or B.F. Skinner?

. Exactly. Or B.F. Skinner. Which is not too different. And

that's what is important. What I'd be doing with them in
the end.

What ie the meaning af the title of yoor story, “Lishen
Cubad?™

The original title of the story was "The Fourth Pawer of
Lishon.® Horace Gold changed it. It has to do with the fact
that during the second world war Ponritugal was neutral. And
Lisbton had spies from all over Europe and was known as the
spy metropalis of Europe all through the second warld war.
There were French spies and German gpies, Russian spies,
Englich spiea and American spies. They rubbed shoulders and
some people suggest they cutnumbered the native population
of Lishon. Sa therefore I wrote the story about Earth as a
kind of Lisbon during an interstellar war and I refer to it
samewhere in the stary as Ligbon carried to the fourth pow-

er. Harace Gold didn’t 1ike Lt and ha made it "Lisbon
Cubed,”

The plumbers® convention in that story is very awusing, es-
pecially the part where they are talking the trade in the
washrr:ron- They are o emotional, sa eaught up in discuasing
the different toals that they uge, the way to be a good
plumber and make money at it. I notice a lot aof times in
your etories when you deal with somebady In a job or trade,

you ahow a strong rapport with them. Have you worked in a
lot of different fields?

Yeq.

Were you a plumber oncey
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A

No, 1 wasn't a plumbar but I have been a ghaetmetal warker,
my father was a sheeimatal meghanic and later bacame a
sheetmetal contractor. My father came to this country as s
aheetmetal mechani¢ who worked at a bench. Aftar 2 while he
built Up & very substantial business of reataurant contrac-
4ing. He rebuilt whole restaurants. Me went bankrupt during
the depreasion. He began again with a apecialty sheatmetal
ghop where he made various devices for inventors--proto-

&, and 0 forth. It was 2 very small ghop with a few
very good mechanics when he could afford them again and he
farced me to work in the shop. I hated it. My ather in-
sigted upon it bacatige he s2id I seemed to be an intellec-
tual. I had no mechanical aptitude whatacsver and unlazss I
learned to usze tools, I would find the warld a werv diffi-
cult place. I hated it and T wanted toc ba alone, left alons
to read. I'm very gratsful o him that I learned to use
tosls because I can use them ioday. The hand/nlnd geperation
which iz a problem with most of my colleagues I could name
doesn't exist for me. I have tremendous respect for good
automobile mechanicg ag I sae them solving problems and I
know what inteliect iz invelveg in thase things and it is
an intellectusl activity which most of my colieague= in the
universities don't respect. They don't understand thiz sort
of thing. They don't understand that there is something
equivalent to or perhaps more complicated than what they
are doing.

You were saying that you were intrigued by tha plumbers in
“Lieban Cubed” and the fact we were talking about how theg
ma¥e things. I lost three weeks of my life at that point in
tha story. What you see now in "Lisbton Cubed” iz a very
small part of it.

It's such a real scane.

Right, and it iz =uch a real scene in that respect. What is
interesting to we¢ 1ls that 1 never even thought of that ax
being important and thereforse what's important to a writer
is not pnecussarily what's ioportant about @ story. Aa you
moention thisz,it occurs ta me that I wasz doing this almast
uncongcicusly. I know how these people would talk because
I've heard them. Fut what wasg important to me about that
story Iln that contex:t was the faot that I began the piece in
a specifiec way and then I had to have a mesting take place
and I needed a place where they wera all going to meet., So
aitting at my typawriter, I paused with my fingers over ths
keye and I wanted an amuging place, an amusing context for
them to meat in, a plumbers and steawfitters ﬁan. I had no
idea what was going to happen at that point and what was the
name af the place whare they were going t¢ madt. I paused
again with my fingers over the typswriter. Then I thought
of Menehevik Hall. I'm an amateur of history, and that par-
ticular bit of history, the revelution that was destroyed,
hag always intrigued wa. The story suddenly tock a turm and
I was lovolved in the idea of *The February Revolution i=
tha Only Real Revolution Bar and Gpill," and the sharasters
who hung around it., The rest of it, of coures, was pure com-
edy. But when I got to the plumberz I never even thought of
what you =maid. It didn'% geem important to me and yet it is
the fact that most of the people I know in the University
and most of the academic writers and uafortunately many s-f
writerg, not all of them, have a tremendons contampt for the
people who do the work of the world.
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A,

| lechnjgyes of our world ape what We _apre.

{continued)

When I walk into a grocery story, for example, I know that
there are things about how you unpack crates and put items
on the shalves that I don't know about, that are involvad
in technigue. They are specific and pecullar to anyone wha
rings a gracery store. It would take me = long time to learn
They may not scem important to many of my colleagues In the
Onliversity or in writing, but they are Important to me.
They are evarything I have ever seen; anything I hava tried
to do turned out to have =kiils of its own. ] wasm a waiter
for soven months back in 1950 when I went broke and I was
net writing. I was astonished at how much you have ta learn
to be a waiter. At what you have to do to be a good waiter.
I mean I was only a waiter for geveral months bet ¢o this
day I go into a restaurant ang I can immediately tsil the
new waiter or waliress by the Tact that he or she makes 100
many trips instead of organizing and bringing_ever.‘fﬂlll‘ls in
one or two trips. He or she will maka five, six, eight
trips, occasionally carrying nothing but 2 spoon or a nap-
kin. #nd this is only part of being a waiter. I mean a 1arge
part of it iz involved in various capltalist necessities
such as how you make moprs wmonay, how yoe get turnover, how
¥ou get more or biggar tips. It's not by being nice to the
individual customers but by handling more customers. These
techniques fascinate me and they are true in averything.

I have never found a single area of life where technigues
don*t exist.

My father was an illegal alien who came to this country be-
cause he had @ price on his head. He opposed the First World
War. He was a2 socialist. He changed hig name to Jack Smith,
not very imaginative, and got himself a job 2z a stoker on
a ghip. He jumped ship when he got to Awerica so for a long
time he lived with the fear that he would ba deported, un-
til various things about this were right again but that i=
anpther story. He had been the president of a tinsmith's
union and the organizer of a socialist group and he had had
rabbinical training in his youth before he came to England.
The man had been around and had seen a lot. He =2id he would
never Torget the day he walked onto that shlp and was taken
down telow to the coal furhaces. He =zalad there was the ter-
rifying picture of the coal furnaces, these enoTmous ovens
of flame which he had to feed with caal. Later on when 1
read Eugene 0'Neill*s The Hairy Ape where the people who
feed the furhaces scream -Fee em, feed them, they are
hungry!® I remembered what my father said, But the inportany
thing my father told me was not just about the feeding of
the furnaceg; he zaid, =Who would ever think thera wag any-
thing more to being a stoker than having muscle?™ He sald,
"Well, that iy an important part of it but there are ways
of conszerving your =stremgth. There ars ways of reaching for
the coal. There are waye of getting it to the furnace.
gere ig admittedly nat aa much technique in this ag a

e knows, but there ls @ technique and it must be
learned. ™

Evarywhere I go I am fascinated by this., At a party a lit-
tla while ago I ran into somebody who weg a gtockbroker.

I asked him in effect, nat putting it quite in these words,
"What is 1% to be a stockbroker, how o you live, what do
¥ou worry abaut, what is your daily life like, how do ¥ou
relate to peopla in your business?"--and the man, thank God
wis willing to talk to me. And he said nobody ever asked
him these guestions before. He szid wost people come up to
him and they take for granted he iz a stockbroker «- you
ara involved in gtocks going up and then you make a lot of
woney. And he i= in a very complex business. So these
thing§ fagcinate ne and they do ralate ta s-f hacausa the
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q. Are you lamillar with :faoqus; Eiluis
He is a Frernich philosopher who aays
LI 8 1 1 we have been Qehumanized by our tech-
11 nology to the paint that we are to
I mnom o on our technology what fizh are to wa-
: ter. The way he talks abouti 1%, he
seems to I#al that mechanics and peo-
ple who work with their hands have
become part of the machines, as wall
ag everyone who uses or benefits from)
machinas. He seds it almogt as if the
machines are making us do the move-
ments associated with them. It ia a
very determiniatic view (mlthough
mystical in impulse rather than mate-
rialigtic a la Skinrner) which runs
counter to what you are saying.

¥ell, there is somathing to be safd
For that because there is a point at
which technology becemas =4 complex
that the ordinary mechanic's role ia
ehanged. The hand which makes us hu-
man a5 mech ag our brain, that hand
na lenger funatlons properly becauae
the machine iz doing it all. There ia
that point and that ls az Jangercus
and as frightening as the philasopher
wha doesn't want to undercztand how
things work. But we are a produst of
our artifacta. OQur baoks are arti-
facts ind even gur goddamned socizl
systems are artifacts. I want 10 know
how thega thinga work, how they work
on the ground. When I am reading
about & naw appreach to social work
and a naw cancept of that, I immedi-
ately start wanting to agk the ques-

tion, "Put what is it like for the
social worker who goes around ta the
hougse? What is it like te aliwb the
etairs? How is he or she received?
What kind of noteas does he or she
have to make? What 1s it like on the
ground? What iz the fundamantal tech-
nology of that?" In s-f, if we are to
imagine how an alien works, we must
understand not oniy his thought pro-
casses and philogophy, but wWe must
understand what meterlals he worke
with and what it means when he touch-
£6 :bjects which change his environ-
mant.

AN
AT

. I had an anthrgpology professor in
callage who zaid that whenever study-
ing another culture, you should first
atudy the tools and the weapons. Ha
got in trouble with other people in
that department wha were klnship fa-
natice. There were =mome professors
who would spend the entire term do-
ing nothing but kinship charts. He
would Introduce his classes to the
subject of other cultures by bringing
in a homemade blow-gun and shooting
a dart inta the back wall.
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A.

I understand the man and I sympa-
thize with him. 0f course kinship
patterns are another one of the

artifacts. The bushmen have one

of the most complex kinship pat-
terns in the world. They have giv-
en up most of their technology.
They are down to things 1like the
digging stick. They were like that
when the Europeans came. But they
had to prove they were human; they
have their complexities in their
kinship patterns. And somebody who
knew kinship patterns well among
the bushmen could live a very good
life and could thread his way
through these things beautifully.
That's an artifact.

I'm. just saying that all these
techniques are important. For ex-
ample, a guy who is an account ex-
ecutive in our civilization has a
very complex advanced  technology,
and he must be understood if you
are to understand our culture; his
equivalent among bushmen might be
somebody who is particularly sen-
sitive to kinship patterns and he
must be understood too.

Marrying the boss's daughter.

Right, and that's another approach
to technology. However I make this
exception because I don't want to
narrow it: it is the hand that
feeds the mind, not the mind that
feeds the hand. The hand feeds the
mind, then the mind takes over at
a given point and can make great

“complexities out of it. The auto-

mobile mechanic who lies there un-
der the car solving problems may
then go off after years and begin
to develop theory as to how these
things should be put together. But
first you begin with the way the
car is made. There's no ideal car.

. There are a bunch of parts that

fit together that's an early Ford
or a late Buick or a prototypical
spaceship or a time-machine.

You always take your ideas from a
different angle.

From the worm's-eye view.

It is strange you would have had
such rapport with John  Gampbell

when he is  the complete opposite
in outlook.




237

A.

- How did it go over? It'e one of the storles of mine which I

Well, first of all, I didn't have rarport with him. He liked
me and 1 admired him but we used to look at each other with
complets bafflement. I never had a real conversation with
John Campbell. And yet we Kept on trying to reach each other
I look upon him as my intellectusl father and he looked up-
on me as somebody who had some talent but he wanted it te
turn into 2 good writer.

He always looksd for the big pahoramic view but you look for
the little pisces.

Let ma give you a further example of what I mean. Julius
Cmesar crosges the Rubleon. He Ls now doing a major event in
the history of the world. He is moving agzinet the Scnate of
Reme. And he iz taking a tremendous chance that will lead ta
the end of the Raman Republic angd be the beglnning of the
Reman Empire through his nephew Octavian., Eveniually. As Ju-
lius Cassar crosses the Rubicon what goes off in my mind ia
who pows the boat and how does ha feel about it? Does he say
to himself, "Hy god thls may mean the end af the Roman Ra-
fublic and the beginning of the Roman Empire®? Or is he say-
ng to himself, "I wlsh that son of a bitch would =it still.
It's hard encugh to row as it is and I wonder if there is
going to be any hot food for me at the end of this day. I
hiven't eaten. I wonder if anyone knows this.®™ That iz as
much history as Caesar and that's what I'm coacernad with.

Of all the things for which William Tenn is famous, wit iz
uppermost. The funniest story I've read by you is "Party of
the Two Parts™) I made the mistake of reading it in a 1ib-
rary and I laughed out loud through several parts of it.

Thank you. I'm pleased.

That's where the amceba alien sells the porncgraphic amaeba
pictures and later at the end when ha divides himself and
they want to arrest both of him, the two parts are saying,
“Mell, our father was guilty of thesa crimss but not us.”
Then thers 1s the human being in the cell next to the amosba
who has a crash course in interplanatary law. How dld that
story go over?

think was not particelarly naticed. It seemad to disap]:aam
It's another story I lika. I had & lot of fun writing 1t. It
waz porchased by Horace Gold. I imagine people muszt hawve
liked 1% because it was one of the stories that when it was
putlisghed caused Horaca to say he wanted maras of my stuffl,
he needed it badly. I den*t think it went over particularly
well. Here 13 a vary bitter piece of knowledge, Storiea that
I considar much poorer bui sesm 1o be vary serious in thair
intent draw a much mare gubstantial response every time, and
1 get latters on them and people talk about them and so
forth. It is unuswal whan somebody finally comez t0 recogniz
a Chaplin. Mot that I consider myealf In that league at all.
But you know what they had to do for Chaplin to be taken sz=-
riously in the late 20= and early 30s? It was nacassary to
point ¢ut that Chaplin‘s comediea were siating a philozmophy.
And the philosophy was what pacple began talking about, tha
poor littla tramp who rises above things, always dignified
and so forth, Dut that comedy iz something as such naobody carn
grapple with. At that time when Chaplin was being discuzszed
soriously I was going up to farty second etreet in New York
ang I was sitting day after day, hour after hour, through
Laurel and Hardy raruns.
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A.

>

‘made the mistake of translating the human dimension in the

(continued)

I was a kid and I was crazy about them., Nobody paid any at-
tention ‘to DLaurel and Hardy in those days because it was
cheap crappy stuff. Later on there was a Laurel and Hardy
revival. Anyway, I loved comedy.

The title of one of your books is The Human Angle, and if I
were to think of a title that could cover what you expect
when you buy William Tenn, it would be the humorous ang]_.e.
When I see a story with the William Tenn byline, the thing I
expect is the humorous angle. Isn't that a large part of
your reputation, even when you write serious stories?

All right. The humorous angle is the human angle so far as
I'm concerned. And when I say the human angle I am thinking
not of man in the form of a statue standing on tiptoe
pointing toward the stars but I am thinking of man in a
smelly urinal scratching under his left armpit.

Campbell's man is on his tiptoes reaching for the stars.

That's right exactly. The stories of mine that I despise g.nd
hate, that make me terribly uncomfortable, are those stories
in which I have figures larger than life. For example, "Fire{
water." If I were to rewrite "Firewater" today, what I
would do to that story! I would have Hebster convinced that
since he was a millionaire he ought to have beautiful secre-
taries but somehow or another he gets secretaries that other
people consider beautiful but they don't excite him particu-
larly; he likes another kind of girl entirely. Or I would
make him somehow or other a little unable to make it with
this girl. I would have him with his deficiencies, with his
uncertainties, which I didn't give him enough of. I would
run him down in other words. I would show the hole in his
pants even if he is a millionaire and so forth. And that's
where I criticize these stories now. Again and again I have

wrong way. The human dimension is clich&. You should show
Caesar falling down in an epileptic fit and having to wipe
his lips afterwards.

Some people would take /Caesar's_/ falling down in an_
epileptic fit as artistically undercutting or destroying
Caesar and although I don't think that would have to be
the interpretation, there are some writers who would try
to show that Caesar never really was Caesar when he had an
epileptic fit., You see what T am saying?

Yes. He would be Caesar but the point is he would be Caesar
with an epileptic fit who has an allergy to certain kinds
of food and who doesn't like cold weather and so forth. But
there are some people in s-f who I think are going too much
in the other direction of what could be called "man smaller
than 1life." You never really showed man's dark side without
also showing, or hinting about, the brighter side. The’
roundness of man is the issue if you are going to depict
man. I try to do it and I don't think I've done it well
enough. That's what bothers me. Pieter Bruegel's statement
about painting is that you don't worry about composition;
you get up very close to the painting. Put your nose
against'it. Look at the individual brush strokes. That is
‘where a painting really is. Well, that is where a human be-
ing really is. We dre these things. We are not, if I can go
back to my own little jingle, a superman who stumbles.




229

A, [montinued)

We are/apes_7 with makeshift manners, and the important pard
of that line is the makeshift manners. The deaperate thinga
we are trying to do with pases of all kindas.

Q. Whereas some wrlters in s-f are beginning to show man as an
ape without makeshift manners.

A. Right, We are more than apes. Less than angels but more than
ape. We do have ineredible concepticns. God damn it, that 14
very important. It is so damn important. There was an Ozark
meuntaineer I knew in the army wha was my buddy when I was
overseas. He would dig faxheles with me and had very little
education while I was all invelved wlith concepts of the fu-
ture, of space, of time...And I remember him painting a=s we
were sitting in France one very freazing day, pointing his
hand up to the sky and saying, "You mean tao say you lock up
there and sea warlds with people living on them?" I said,
"Ppople that are not necessarily human belngs," and ha
thought abogut this for a iong fime and he gaid, *You know,
1f 1 get nothing e¢lse out af this war, and I live through
tt, I'll take that back to Dklahoma with we." He gave me 3
tremendous number of things that I had nevar been able to
properly digest s he probably couldn't digest that. He
talked about what it iz like to go through tha waods with a
rifle hunting, what it iz like tn =ite an animal, haw you
hunt. He did a lot of that. He hunted foad smong ather
thinga. He gave me that and I gava him this. Well, he is nat
just an Ozark meuntaineer wha ia illiterate. He Is capable
of gatting that concept of creatures on other warlds. I
don't xnaw quite what it meant te fim. I haven't geen him
aince 194b4-u5, I don't know where he iz at the moment. But
damr it all, he walked &way with thet cancept in hia mind
and he was capable of receiving it. And possibly going be-
yond anything 1 gave him. So that'a what we &re, toa. He is
capable, that Ozark mountainesr with practically na educa-
tlon at all, nothing I weuld eall an educition...he lo ca-
pable of visualizing @ betier state of man, a better can-
trol of enviromment, of viseallzing s more developed tech-
nelogy. He iz capable of visualizing in terme af his reli-
gioue background (which was very subgtantial) all these
things. Yes, he hae all thege things, and he stil]l farts,
he still has athlete's foot, and he still deea vieious
things. . .

Q. Thank you for presenting your observations in this inter-
view.
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A Saga for Sagendorf's Sake
by
Bill Blackbeard

Bud Sagendorf, PopeygaThe First Fifgy xgaE_E, Workman Fublishing
Company/ King Faatures Syndicate, 1970, 144 pages. $8.95.
Browsers whe spot this bright-covered paperback on sale are §
encouraged to pick it up far a prolonged once-over despita the
cover art and Sagendorf byline: it containg some twelve Popeye/
Thimble Theatre colour Sundays by E.C. Segar in reasonably read
abig gize, one colour Sager , and a number of panels and
eplsodaz from the Segar dailies of the 1920s and s, Unfortun-
atzly, the jarringly cruder Sagendorf work of recent years 12
eloewhere very much in evidence, occupying a dispropartionate
sixty-four peges of colour, and much af the black and white
page space. If the potential purchaser iz a Sagendorf freak, of
conrse, he will be gochzesdiddilywhickersd happy over the beck:
anyone slze# will have to determine for himself whether the
=mall but precicus Segar carge is worth the fare for what i=
ussenticlly a Sagendorf vanity job pzid for by King Featuras.

An examiration revamls that three of the colour Segar Sun-
day=s (89, 104, 11&) are missing one panel apiece, although no
textunl notice iz taken of this; twe of the Sundays are already
in print in my own Smithsonian Gollection of Newsp_afer Strips
(89, 104); and all of the Segar ¥ atrip materiallexcept lor
the 921 epizods on page 16, 1ifted from Becker's Comic Art in
America) is alse currently avajlabls in bocks or mail-grder

sgues from Hostalgia Press, Hyperion Pregs, and Street
Enturprizes (Henvmenss Fplls Guardian). In short, the book is a
quick scissors-and-paste job ao far as the Segar content la
concerned, made up of easily accas=ible current stuff and some
ald Sundey pages in the poszession of Sagendorf or a friend.
(Tt 15 typical of this sort of amateur strip “histary,” of
course, that no credit is given to any of tge above-mantioned
bovk =aurces for the daily episodes or othar Segar cuts, or to

the San Francisco Academy of Comic Art, from whose files they
a1l opiginated, )

S_;agsndori"s text, written in the tona of arrestud naivety
typical of his Popeye atrip, hae some reference valua for Zegar
buffs {King Peatures' crippling agsaults on Segar's wark in the
19308 are described¢ in surprisingly frank detail), and a number
of atrip assistant Sagendorf's recollections of Segar's life in
Santa Monica are novel and charming, but thera are nons con-
cerning the odd upe-and-downs of ;I‘fs ownn caraar with Hing Fea-
turee. There wag no attempt at fact-checking in the writing, or
in comprehensive data-gathering: Sagendor{ has Segar Junping
f;:g Ch;nﬂ.l;e Chaplin®s Cohic Capers to Loaping the Loop in the

5 W, out mantioning Segap's interveni Sunday page, Bagry
the Hoab, done, like Caper=, For the Chlcazg Racord-Heraid: ha
§4ts that paper's name wrong, calling it the Herald: ha doesn't
seam to kmow that Segar was bought by the Chicage Amerlean with
the other asgets of the defuhct Record-Herald; he makes ho men-
tion of Segar's national recognition as a Dasement craftgman
through the pages of such magazines aa Popular Mechanics and
Mechanix Tllustrated in the 193041 he doesn’i Know that the

uto of the animated Max Fleizcher cartoons came from a daily
atrip story Segar waz drawing at the time the animated cartoon
series was launched {(nor doas he meem aware that Segar created
tha Brutus name in his Barry the Baobh page): he thinks the
Thimble Theatre drafatie gegson%e Iive in a village, despite
the congtant urban atwosphére of the original Segar strip. ete.
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A couple of intaresting colour pages of POTG.N toys and ar-
tifacts plus an smuging Segar tribute to Harriman, done in a
ginulation of Herriman’s style {which deserved a full page. but
is reduced to playing-card gimenaions so that one or another of
Sagendorf's gargoyle Segar lmitations can leer 2t us from an
adjacent page in a much larger siza), add to such appeal as the
book may have for the Segar fen. The one remaining queation 1s
why Bagendorf subjeotsd hls work to such immediate ridicule by
placing it in centinval proximity to Segar's original material
--1t is a little ag if Calvin Goglidge had published a collec-
tlon of his presidential addresses in the same volume with a
set of Abraham Lincoln's. Certainly the book's subtitle is mis-
leading: there were ten glorious yesars of Segar's Popeye [1929-
1938), then there were farty pointless yeara of Pofeys puppets
in ather hands (1939-1979), but there is pg way this side of
madnes= that the two periods can be combined into a congruent
fifty. Sagendorf's misguided attempt to do so is a pathatlc
disaster.
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AUTHOR'S MNOTEa

Nathing in the above review ia entanded to suggest any
lack of regard on my part for Sagsndorf as A comle artist.
There is eertainly nothing wrong with naivety or childishness
itself in comic strip art, as has been demonstrated ovar the
decades by auch classically delightful etrips as Johnny Gruel-
les Mr, Twes Deedle and Brutus, Benny Schultze's early
Crandpa, or Harrison Cady"™s Peter Rabbit. Sagendorf's own Ring
Featpras' daily strip of gome twenty years ago, Spur Line
{atill the only humorous strip to deal with railroad NE A% a
thewa), was comically effeotive In its own tazms, a minor work
of raal worth, in tha same merjtoricus league as such equally
little-known but highly enjoyahle strips aE George Swen'a Migh-
Pressure Pete, Elmer Woggon's Skylark, Marge Henderson's Steah-
ing Youth, or Cecil Jensen’s . The shart-lived Spur Line,
charmingly renderad in Sagendorf*s Segar-derived style {itself
often eye-catching #nd effective, mo long as it i® hot used in
2 fruitless attempt to mimic Segar's powerful and inimitadle
linal, was & gay, lightly suspen=zeful comic melodrama that
brightened any comic page lucky enough to feature it. The char-
acters were not individually memorable (ax they rarely are in
the work of strip naifs). but functioned adequately in terms of
the comic demands put on them by the story lina. It i=m a pity
that Bagendorf was not encouraged by King Peaturds to continue
Blong this kind of indepsndent lina, pather than being assigned
%6 conduct the spagmodically animated corpse of Segar's= long-
dead =trip to its syndicated grave. The several thousand people
who wlll szee and read the Popaye book raviewaq abova ara only
a handful compared to the teng of thousands who would be raad-
iAng any mildly suocessful daily comic strip -- and it is a sure
bet that Spuy Line in its firgt year of releage had many more
regders than Sagendorf's pationally-unsesn Thimble an;? .
strip has today, There iz still %ime for Sagendard to cut his
losses and go his own way; ons can only hope that he doss.
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A DIVINE OF THE BLACK HULE OFFERS MASS

VYague child, of meat and gaa,
of speach and imagination,
receive my benediction,

a Mass af petrifaction

in the Latin of ancient stones.

May my words find cracks, dascend and set
in Communions ¢f ruby and spar.

May my prayer be drawn ta the supersolid core,
threne of transcending density

where light ewallows itgelf

and angelx collapse inward.

Placa the soft coln of Four soul on my plate
if you would have it ring.

Your mwind =hall be a dull lustrs.
Your heart =hall pump linas of foree,

Ba blemasd with the grace of infinite welght.
Take this wine: gubstanca.

Break this loaf:
Eravity.

-= Morgan Hyberg --




A CUP OF SINISTER

The warld-asg-expariancad

is not the world

as possible. Hiatery

has a core of truth
saucered in sinister.

Times are bending.

Paths lead up, down.

All is traifie

in 2 necessary hour.

Ba ready. Pardon your fest.
There iy Tever on ice.
There is a difficulty
oreated frew derivations.
In the icy mirror
geneaiogists discount

the Framework, but are

not daunted by ruins.
Ingenious running blood

is buried like grass

under the crust.

Bun colours flesh--
obscures the dumb, race
suthentic beginnings.

Lakax echo, remaln handsoma.
Full of the blood

we live daring the light
The expected is known.
Wheels and machines are grass.

-- Edward Myoue -
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PART OF A DREANM

it was big fAying over our heads and

we could have touched it real look up therel
cans back around gould have touched it

could have reeled it in 1ike a figh!
somebody' s oyzteri canary horizon became

all silver «louds it wag real over our
haads look up there! and rapeatud previous
motion somebody's canary erazy horizon

1living out of the car algo in a tent

late for schaool end unabla to recall whereabouts
brother and friand came to plck me up

I wasn't ready anth clase what a bore

beer in classrocm Mr. Iucas ims upset

I'm 50 sorrcy never happen again--what do you think?
endless daydreaming the geometrical assignment
somehow concerning Adam & Eve trianglex I bet . .+ .

we could have touched 1% could have

reelad it in lika =omebody's=s oyster it

just came along same around did the same thing
did the =ame thing and moved back yeaah it was

fagt and 1%t was long we could have reqled 1t in
wo could have touchad it

-- Neil 3. Kvern --
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THE MINOTAUR

T am the rear-man assenbled of apocrypha,
of magic and legerdemain--trands and prajections-«

of occult lncantatione and atomic theary,
passicns recalled,

wonderings recanted,
innocence avandoned!

The God who designed me to walk upright
gave me prophecy to recite my Qffice,

but before the sun flres purged
deslccated hopes, seneacent drzams, wasted prayers,

He anointed ma with the certainty of disbeliaf
and the inaudible sound of doubt,

Then, He endowed pe with flaming aspirations
and the valcanle yearnings entrusted ta Heaven,

with the pain of dimtrust,
with the mourning garment of defeat

centalned in the atoms af regraet
and the physice of fear.

And I am compelled to wesir the face af Ishmael,

the zaoiled bandage that covers waunds, gears, warts,
spectral shadews of marcilema men, and pitiless electrens,
adrift cutside time and =pacd and passion and mercy.

== Manuel Gomez -«
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IN A GLASS DARKLY




Horibile Dictu
by

J.N. Williamson

Tha re-emergence of horror in well-promoted novel form
started roughly in the late 1960s with such strong offerings
as Ira Levin's Rosemary‘s Baby and William Peter Elatty's
The Exorcizi. We nieed not b preaently concerned with why the
Pocult regained widespread public favour beyond noting that,
in the gopycat worlds of book publishing and movie-making. a
singla success sends out slowly-diminishing wavea. Each iz
milked for its last infinitesimal drop of golden cream.

A sgtandard reviewsr would say--indeed, has said--that the
fact that horror haz not sold as readily sinoe roughly the
second quarter of 1982 indicates the forae-fed character of
thig formerly white-hot genre. A& short-sighted avaluation, I
fear., Theres has bsen a reading audience for science-fiction,
detective stories, adventurs and romance prose since Year One,
just as there was o ready-made audience for the ocoult which
Levin and Blatty, master story-tellers, recognized as such.
Thare will always remain such avid audiences for all the genres
oited, evan when wider, imitative fads have faded.

What happened to horror happensad to millions of people In
1982. Mgney was in short supply., in case no one noticed. Nore
than one paperback editor told me, not in the least confliden-
tially, that publishers were locking fer Sure Thinga, for
can’ t-hiss best-sellers, Thuz does the forty-five minute busi-
n¢as lunch rather than the all-afternoon session make cowarda
of us all. Such houses failad to perceiva that their prophecy
of & decline in horror sates was self-fulfilling when they
cut the rumber of cocult titles to a quarter of what the fig-
ura had been during the 1970e. Or lass. If & reader wished,
during 1983 and most of *B, to buy a new, well-arafted chill-
&r with ideax central tc the dark side of fantaay, it was
mlmost imposszible unless Stephen King had avthored it. Por the
better part of two years, publlishers concentrated upan ro-
mance, family saga, and a sgattering of adventura/espicnage
books, particulacly in paperback.

Presto! Horror didn't selll But o , few individual
novels of the other kinds became bept gellers. 2y sold in
ageeptable numbers, duri 1%83; and tc make up for the run-
away hits the publishers had expected from the Robert HcCam-
mons, Pob Blochs or Charles L. Grants, editors wera tald to
buy m: family sagas or Thank-God-You're-Back-Dirk-The-Pil-
low'z-5till- Indented-Whare-Your-Kand=nme - Head-Lay.

But wouldn*t it really have been simpler, as Jobleasneas
atapted to mount, for gnb].ishers to have bean mselective about
the ocoult fiction availahle-—to ancourage the BEarl Woods,
Dennis Etchisecns, Mort Casztles, Lisa Tuttles, P, Paul Wilkons.
Bernard Taylors and C. Terrel Miedaners to write aof their
imaginative, perceptive, briskly-selling booka? It'm true,
ich writers mightn*'t gontinue acsepting riftsen-hundrad-dol-
lar advances. Only the vnartful beginnera and one-ghaot part-
timers tend to be forced to such asceptances, by and large.
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I gubmit that the practice of hurling lesa-experlenced
unknowne into the marketplecs that had bacoems agcustomed to
Terry Gliee, Scl Steln, Greg Bear ar such wasters 2s Rlek
MeCammon =nd Rlchard Matheson--elways with rising par-baok
prices--deomed horrific flction from the outset,

Take these praedictions to the neapest bark: Quite saan,
the reading public will be sated with hearts-snd-flowere fic-
tlon. 1t may be s-f which enjoya the naxt boom; ar Westerns,
aapionage, or detective talws. Jr--quite conceivably--Rorrer.
Becauss the mudience {3 gti11 there, it be back, tha
minute goe breakaway best-seller is ashieved by an muthar lasa
obvicualy mpt to mucceed then & Straub ar King.

And then there'll be & deluge of phoney bleood again, of
severed heads and limba, lust-poasessed houpawives end teen-
ager=, imperiled as well as Satenic klddiesy of warmed-over
monsters, subterransan soctetles and conflicts, and inter-
planetary/interdinensional /time- travelling apparitions, of
glant inmecte and mutants of Menty Fython silliness--all of
2 kind nobody can believe) not the author, hi= agent, ar
his edifer.

Because sugcess doed Mot beget succesa: it begets imitation.

Yet from that cescaede of fright-proveked corcnariee angd
hillocks of digmembared 1imba, 1f you hold your nese end rum-
mage arcund, ¥ou'll find a compstent wordsmith whame writin
¥ou can trust. A Willism P. Nolan, James Kisner, Mort Caat%a,
[mvid Shobin, Reland Cutler, Jeffrey Campbell, Joe Langdale,
Ardath Mayhar, Dmvid Sllva or—-dare I eay it?--J.0, Willianm-
gon. Hm may &r Ray not become Ec diptquragad that he guits af-
ter one book; because it wasn't printed or promoted properly,
or becauge roymltiee weren't promptly ar reasanably pald.

And when you find such a writer, memorize hla name ar here.
Buy hle books Ingtsad of btuying the fra.ndiose claimg you find
on the cover, or quotee by well-meaning famous friends of the
editor. Ha, or she, is gquite speciel) far more fragile of
epirlt than you'd expect of an suthar with such a vivid imagi-
nation. You gee, he--or sha--iz net a horror wrifer.

He, or gha, 1g a writer who got atarted by writing herreor.




Harmony
by

Jim Harmon

Mozt of the =-f books and movies and TY ehows coming out
today seem mere imitations of earlier original models. In fmet,
popular entertainment of all sorte ceews to be merely a
recycling of earlier clessic prototypes.

What's worse, something is being lomt in the translation
from the earlier models. It'a like an audio or a video tape
that is being recopied time after time--gach generation
loges somethlng.

The main loss in popular entectzinment ls the Inspiration
of the printed word. In mystery or datective novels, in hie-
toriceal and contemporary figtion, the younger writers are
hot calling upon personzl axperience or dalng research into
enrlier bogks--they are drawing upon the movies thay have
seen {and to some lesser extent, TV shows}.

Movies are certainly the mest popular entertainment aver
devised, moving our emotions and occasionally our thoughts
more directly than the printed word. A lot of younger people
I know are interssted only in movies--they see them, talk
Aabgut them, wish to write, produce, direct, or act in them or
to aupply special effects. Other creative jobs really don't
interest them.

And they learn about povies primarily from movlas, by
studying them, dissecting them, emulating them. Such devotion
may result in very technically skilled film makers--skilled
av¥en in manipulating the emotions of the audience. But thuese
who learn about movies onty from movies are like the tape
that losea gomething each tiwe copled.

Somegthing can be lsarnsd of the hard-boilad detective from
gesing John Hustan's Maltese Paleon particularly, or frem
Murdsr My Sweet, or even Hoaton Blaokie aeries entrles. Hut

oW much mare can be gained when You go to the spul of the
matter, the written fiction of Dashiel Hammett, Raymond
Chandler and othera?

Selence-fiction movies eapecially suffer from one copylng
gl:t!ﬂ;er- Star MWarg iz great fun—-the ultimate in the Planet

ories wagazine schoel. But when Planet was a papular pulp,
we also had John Campbell'a Astounding nfferingﬂ.ﬁsimuv?
Helnlein, van Yogt. When will this end of the hewsatand be
reprasented on film? If scmeans ever menages to start out
with auch a film, perhaps othera will follow.

I wasn't really thrilled with Acthur . Clerke and Stanley
Kubrlck’s 2001--T szaw thingg wrong with it-—but I did sez that
1t represented an attempt to bring adult e-f to film, the
firat of many such attempts, 1 hoped. But then came Star Wara,
and we were back to Planet Storiea. Excellent. mind-Doggling
in technical expertise, but still Planet.

If adult 6-1 ever comes to the movie sereen, it mugt come
from the reader of adult s-f-—there is tco 1ittle adult a-f
in film to emulate.
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But what of the e-f
books caming out to-
day? It seems ta me
that the younger
writera are imitating
films and TV shows
more and the ald mas-
ters like Heinlein,
Bradbury, and Asimaw
lees,

Star Trek is onm ex-
ample of T¥ film
adapting solid a-f
ldeas from the print-
ed page--mainly, what
might be called the
iranies of logic as
exanplified by the
Astounding scheal. I
certainly did nat giwve
it the attention and
recognition it de-
served when it was
first breadeast.

Some writers far
acreen and print ta-
day arec trying to
draw on these concepin
from Star Trek with-
out gaing back to the
printed word, thus
putting a wall he-
twean themsslves and
the source.

But suppase a writer aof today is "properly” insplred by the
printed works that have my officlal seal of approwval? Can he
offer pore than an inspired imitation?

I have geen precious few truly original s-f warks lately.
Since I don't read in the fleld extensively, I may have migaed
them. But they have not made themselwes loudly heard.

Which bringe us to the question of whether we have exhausted)
the limite of pessibility.

Ie it pugelble for a writer teday te create a character with
ag wide an appeal 2= Sherlack Holmee, Tarzan, or Superman? Are
these ples Sam 3pade, the Lene Ranger, Buck Rogers the basic
prototypes?

These characters in thempelves were Mot borm full grawn in
the eongelousneszs of their ersatarg. Sherlock Holmea awed soma-
thing to Poe's Dupin. Tarzan had a bit in common with Kipling's

Mewgli. Superman had a leglon of precursars--Dne Savage, the
Shadow, the Phantom.

1 guppose nothing ean be abeolutely original. The ereatian
must bear a resemblance to ourselves and humanity in general
to Interest us. But somewhera there is tha possibility for
the creation ¢f a new universal character.

There_is a gource even beyond the printed page--the human
imagination that ereated these prototypal charactera in the
Tiret place.

We haven't vet imagined all that was, will, and can ba.
There are still new roads to travel.
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A parsonal note:

1 am not praciising what I preach in the above.

Seldem has anyene so turnmed a childhood fantasy into
reality as I am currently doling--or a0 slavishly imitated
an earlier inspiration.

For ywars I've been writing about radic hercee in fenzines
and books. A you may remember, ong of my favourite radla
heroes was Tom Mix--on radis, not only a cowboy but a figure
involved with myatery and imagination 2a well.

Thirough the working of chance and perhaps destiny, and
certainly through the afforts of an ingpired young executive,
Steven Kendall, I am now active in veviving Tom Mix as a sym-
ol of the Ralston-Purina Company. This tnvalves writing,
producing, and directing radio dramass of Tom Mix, starring
an original radic Wiz, Gurley Bradley {and myself, as the
=idekick, young Pecos Willlams), and editing new Tom Mlx
gomic booke, ziven away in packages of Hot Ralston.

The [irst of the radic shows iz being alred on certain
stations, and a set of shows can ba ohtainad by mail--thre¢
1940s gpisodes of a story called "The Vanishing Village™ and
a fourth new concluding episzode produced by myself. (They
are $8.%5 for the two LP albums from Tom Mix Albums, P.d,
Box 15528, Bellavilla, TL &2224.] dther new Tom Mix offers
include a set nf cereal bowlg, 3 wrist-watch, membership
cards, photos, ete.

All of thi= Tom Mix business may have nothing to da with
g-f, but to me it is a fantasy come irue.
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Fiim Clips

by
Steven Dimeo

* FIRESTARTER

The strength of this rlim ie the strength of the novel,
the spark of a unigue idea mbout a girl who cen start fires
with her mind. But neither beare out the promize. HNo matter
haow much Drew Barrymore screws up her face io carry the tarch
for this thinly conceived tale af an eight-year old pyro-
kinetic e fatale, the Lilh never warms above the stale-
negs of microwaved leftovers. Volid of developing chapacters
or believabillty, thiz unimaginative special effacts exer-
clse only snuifs vut the hope that Stephen King's best-selling
waterial might scmehow elavate the substance of horror films.

4} INVITATION TO HELL (TV movie, ABC. Tirst aired 5/24/8U)

Invitatian starts out as a welcome improvement on the or-
dinary T¥ fare--then dissipates in a nebulous pufl of smoke
at the end. Reobert Uhrich plays an engineer seduced inta
joining Mlere-Digitech on the strength of a space-suit de-
zigned for the firegt manned Yenus landing three years hence.
Unlike hiz wife Joanne Cassidy and children, though, he re-
fuses to join Susan Iueci's mysterlous "Streaming Springs®
club to get ahead. The "non-human* element of the membership
keeps us going as we hope In vain to discover what in Hell's
really going on here. MWes Craven's first s-f veniore can't
atand a candle to his much under-rated Deadly Flessing {1982).

=% THE HATURAL

There's more magic, myth. and the supernatural than the
ratural in The Natural--and that*s three strikes againat it
right there. The aniy suspense in this panderous parable of
the Superman of tha Sluggers bedeviled by women in black ie

herll finally put ocut the Bad Suys' lights. Surprisingly,

A more the supporting actors--Wilford Brimley as manager
of the Knights bageball team, Richard Farnsworth ag the as-
aigtant--who hit more homers here than people like Robert
Invall as anpther insensitive newspaperman, Glenn Clage as
the Emndy in White, or elther of the Ladies in Black, Parbara
Hershey (in m pgal bit part] end Klm Basinger. But Robart
Redford'a acting is clearly the best since The Candlidate and
gome of the palnfully predictablse scenes {thanks to mape
excepsive slow-mation) af Wonder Boy at bat, lightning liter—
ally at his heels, still have ue rooting from the grandstands.
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#% STaR TREK 11I1: THE SEARGH FOR SPOCK

Trekkies, who are easily satisfied anyway, wan't be dleap-
ointed with thixz sequel to The Wrath of Khan that has Saavik
Robin Curtis) and Kirk's son David (Marritt Butrick) beam

down to the planet Genesls to investigate a strange life form
near Spack's coffin while the Klingten commander Kruge (Chris-
topher Lloyd) tries to muscle in on the Genesie secret and
Kirk [Shatner] endangers the Enterprise and his career ta save
the bedeviled Meloy (DeForest Kelley) and Spack's tenaclous
ngoul." Offhanded humour and spectacular speclal aeffects (hy
Lucas' Industrial Light team} in vivid 70 mm and awesome
Dolby sterec help make thie an entertaining quest, particu-
larly in the imaginative scenes on Genesie. But thiz fllm
lacks the hukan dram: of the second Star Trek movie; Includes
a lot of ho-hum hokum, especially in the tedlous concluding
saquence on Yulcan; and featurss urforgivably phoney corru-
gated Klingon foreheads, courtesy of the Burman Studio, that
laok like the plastic had a bad cage of diarrhaez. Sensa-
tional visuals for this kind of "continuing adventure"™ begin
to make us wonder if thisz fsn't all a blt llke gzilding a
rusty cap pistol.
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we speak at odds
1f we speak at all oddly
it can be understood

anly that our odd speaking
fallows

*like the hawk the mouse™
awiftly

wpon the confuzed
noise, the motions of cur
united chaos .

we are united

in nething but
aur deeire to speak
oddly / at odds

with aur awn speech
erashing

imploding
ta the centre of the room
unstill

—— Dauglas Barbour —-




FOR THE AUNT, HER IMAGE

Red nemesis of leaves

poured down, brownsd on & britile turnlng.
Autumn ground to dust

by plashy wheels. Idle raedbeds all with blurrad
furnaces of trees.

The grail-lake thias, downcast

sky-azure, grazed over certain places
with patchwork skeins of sun.

Trees blage, atained below waves: hoat mazes,
apreading fires, the past.

Trees above, trees helow:
all umbers, rusts, golds, in life's waning stages--
Analogues of us...
Plung eyes above, saw thrust
cne peacock-tailed green tree against srisping pages
Dream-greencd, 1 go-

-- Sheryl Smith —-
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Selected Letters

2111 Sunsget Crest Orive
Dear Leland: Las Angeles, CA 90046

RQ helps start the new year off in a rewarding way, the
pieces on Parmer, Tenn, and the ald camice being particglar!y
praiseworthy, in my opinion. I think Cusey Fredericks displays
far moreé comprehension of Farmer's work than Leslie Fiedler,
and Linaweaver asks the kind of provocative questians designad
to get a meaningful respenze from Tenn. The Blackbeard plece,
distinguighed by hisz usual meticulous research, has me eagerly
awaiting what he'll reveal about the 1920's and 1930%=. [ agres
with Bertrand*'s assecsment of Lem's cpinisns--thaugh as usual
1 find 1t difficult te wade through the latier without hip-
S, A1l the best

fotert Bloch

Frop oy limited viewpoint, Fledler understands almost nothing
about selence-fiction--which he describes as "a new genre based
sh hints in Poe and committed to 'extrapolating' the futura"--
and =till less about FPhilip Just Farmer, whom he characterizes
as "that maater ¢f Porno-G5.F."

P.0. Bax 1924
Dear Leland: Spokane, @A 90201

Wonderful, Abgolutely wonderful, the sample issue of RQ yau
sent me. I must admit that the fannish layout and unpretentiguy
artwerk kept me {rom reading it for several days after it ar-
riveds pany fanzines with similar form have struck me as in-
cerea=ingly boring within the past couple of years. Indulgent,
and net on an admirably intellectual level, elther.

But RQ was a mild-sarcon dellght. From Casey Fradericks'
fageinating analysis on Farmer's Plesh and the sonnection to
Graves (I'd love to see more articles by him...Fredericks,
that ist a fan writer with a broad but interssted intellecteal
perspective, and seemingly devoid of "sci-fi" genre jaundlce)
;‘o the =zometimes metanoid scmetimes pragmatic intarvisw with

eTir,

The highlight for this reader was Anderson's "Letter fram
Smyrna." An important piece of writing that told me a lat aboud
a land and idenlogy I knew very little about previacusly.Pleass,
dettantd morqd articles of thiz nature for RY! bhy nat an intar-
view with Yasemln Akbuz conducted by Lauri for next lssue, with
desper pereonal insights on the {wild and witty) concepts in
her fiction?

“Film Clips" by Staven Dibea was In itself warth the price
of adotssicn. Unlike 5o many ather solipsistic fan reviewsrs,
Dimen gave articulate overviews aof mavies that neaded the wind

taken out of them (Flrefox, Megalgree] and others that neaded
urgant noting {Wrong i Right]. only found fault with hig
rave gver --Gpielberg's flicks strike me a3z belng more ma-

nipulative than magical. [Besides, wasn't the girl, allusiaons
ta Wirargd of Oz notwithstanding, squishins @ frog beneath her
patent-ieather shoe? A acens a few gecands hefore ghe o
"fetchingly" twists her ankle ghows a nasty little tyke plap-
ping the amphiblan on the foot of the frightsned female, whe lg
taking refuge on a chalr, I'm no great laver of litile green
alimy thinge, but cannot cebain adiaphoreus when pressnted with
such a atriking axample of animal ecruelty. ahem.]




257

Of the poetiry, Edward Mycue's work atruck me as the mast in
tersating. His images of paradox and pataphyeics are bath come
plex and accessible. But Thomas Kretz's "Castel Sant'Angelo”
displayed a good degree of perspicacity.

of all the artwork, the erly thing I found of interest was
fTad Markham'e hllaricus Dieney-Byzantine abasurdist fantasy.

Beth Ann Wempe abneys me greatly, with her letter to you an
page 201, She's no doubt a very nice person, bui anyone who
prefsrs the deceptively exotic hackwork of MZB {sounds mare a
cuffee than an author, deservedly) to the subtlety of (the ex-
trepely dated, I'll admit) Ape and EggEgge is someane af ques-
tiorable aesthetic character in my hodk. And %o dradge up the
old "Women write better about gsex (ar mem, or etc.)" cliche
makes her worthy of frog-sguashing. Ahem.

By all means keep ma an your mailing list. Will send copy ol
my misic/book review rant magazime when it is publisheq later
next manth. :

Cut of the Labyrinth,
Chris Estey

After returning ta the U.3., Lauri Andersen sesma to havae
lest contact with his frienda kn Asia Minor--so the probability
of sgurh an fnterview becomes vanizhingly small. But you qap se
more of Cassy Frederieks in The Puture of Eternity (Indiazna
University Press, 1932), his beok-length assay on s-f and
myth.// The “rant magazine" atruck me as a ristous mixture of
eriticiam and insanity, so I'd recommand that all record and
camsetts buffe writs the editer &/0 the address listed.

STSTETIETTT OPLQ. Box 648
Dear Leland Sapiro, Pine Mauntain, CGA 316822

I'm pleased to have the chance to read the continuation of
Brad Linaweaver's interview with William Tenn (Phil Klaga),
whase irials and tribulations, not to say his writings and ous-
look, remind me a little of those of the late Fhilip K. Dick.
I don't mean to imply that thess two writers dan®t have their
own unlgue approaches and styles, only that they bath suffered
a geod deal of hardship te produce the distinctive kinds af
work that they did.

a1l best,

Michael Bizhop

No simple correlation wnrks for William Tann; as te Philip
Dick, his personal experiences--which included a4 sequence of
break-ins, sesrches, and sother mindless harassmenss--appear ta
be raflected in hie precccupation with reality vs. dream and in
the nightmare guality of so much of hiw Tiction. To quote {ms-
waek 10/24/837) the reaction of a 14-year ald to a pra-dawn

rald on his bedreem, "Man, I thought I was dreaming."

ULBk& Derby Flace
Oear Mr. Sapiro & Coa Klamath Falls, OR 97603

Firx_;t. I would like to thank you for sending me a capy af
thiz zine for comment. This ie one of the benefits of membarshij
in the N3F! I love getting non-mundane mail.

Miecellany: Where elss would you get drawings af members ap-
preclating your work? Though T thlnk the persun in question
ought not to have listened to Steve Martin's Kipg Tug quite a=
often ag he obviously did.

The White Goddess & Philip Josd Pamer(I found this quite en
Joyabia and campreheraive. an add!iionﬁ pun of Fagmer's appar-
ent In Talea of the Vulgar Unicern la the title af his stary.
"Spiders ¢l the Purple Mage. Wnat yau do with an author wha
Farpdies himself? I enjoyed Elesh m i =njoyed this critigue.
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The posm by Mapjorie Grafflin was excellent. I narmally have
a hard tims critiguing poetry--howaver, the only addition I
could make is that it might be interesting to see what she
etuld do with this subject using metre, which can provide in-
tensity equal to that of the feelings of the author.

AN Interview with William Tenn was intergsting. He's an au-
ther that I'o not fRMiliar with, but I see I've been miaaing
something.

Stanislaw Lem is full of 1%, and then some. Sturgeon’'s Law
applies to him far more than he knows.

The Disney-Byzentine Connectioh I adore that cartoon!
("Who's the lpader of the cult that's wads fop yau and mefrate.
I know just who to sehd a ceopy to, too--anybody out there know
Steve Sougza? Film Clipe ig nice--haven't seen 'hé_gn. ¢ I dan’'t
have much to say om 1t. Ditto for Wrong ia Right, I always
thought Swamp Thing waa supposed to be a parody 2 la Saturday
ithe 14th [though my husband will watch Adrienne Barboobs in any
thing fur reasons having little te do with artiastic excellenca,
etc.) I agree that Friday the {3th sucked. HMegaforce I haven't
Been, but from the blurbs would tend ta agree with your apinian.
Now I 1liked Firefox] I think you fall to recognize that the ae-
tual star of the movle, a la Blus Thunder, iz the piece of ma-
chinery fwhich_fas such performs brilliantly. As a porne movia
for TAC pilote, this movie is excellent. I did not 1ike Polter-
Feist at 111, and vielently recommsnd that no child under the
age of 12 see it., Alsn, I am more than a 1ittle tired of that
brilliant light streaning so hard that you can®t see anything
else {that was a problem with ET alsn). Spielberg may consider
it his directicnal cignature, but I am really getting to hate
it., I 1lked ET, but didn't think it as good a8 you do. The ecom-
mercialism was somewhat averdone, and there were heles in the
plaot big enough ta pilot the space shuttle through, and the
parallel between ET and Peter Pan was forced.

Letter from Tha was excellent., Only ane suggestiomi if
Laurl Andersen 15 =o concerned about a transiator why the dewil
doean't fhe take = grack at 117 Let's get a tranglation aut
to an American publigher uneangtrained by Turkigh politieal cond
siderations. I almoet got sent to Izmir once when I was in the
Aly Force about 8-5 years ago--avoided it by a hair--but if
I1'd known there was a decent s-f group around, I might not have
fought it =0 hard.

Hap Edward Mycue e¢ver read The Remolisghed Man? Bester’s de-
piction ef artietically weaving thought patterns reminds me of
his poem. "Castel Sant'Angelo” iz a nice poem, kEut is it 5-f,
or even fantasy? Or ie it =simply history?

Ioved the lstters. Nice to know people like Robert Blach ars
st there paying attention to ue fanfreaka. Nate %a Harry J.N.
Andruschak--are you a Lord Peter Wimsey freak? Moat peapla he-
come introduced to Ma. Sayers® other writings from sheer thirst
for her work, at 1east that waa the cage for me. Joe Christa-
pher, since you lowve puzzle gtories, surely you toa are famll-
ier wlth the leading light af English aristocracy, aran't yau?

At thie point T wauld like ty insert a cammaercial far the
Junior APA-5, an g-i/fantasy/ST/camics smateur prees aszocia-
tion, Tun by Eriec L. Watts, Capltol Station Fax 11503, Colum-
tia, 8C 20211. We ztill have a few openings. Write him today!

Sinceraly,
Jean Lamb

One difficulty in uubJ_..ish:l.ng translations direstly (that
le, without a firat edition in the original language) is
noted by Roger Waddingten later in thiz section.//
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Avoiding lzmir was a wige chaica, gince it has no orgenized
s-f clubs, just s-f readers secretly circulating manuscripta.//|
Mot all postry is science-lictional, but (in my view) ail po-
atry hag the same purposa as much of the battar a-f, i.e. ?uto
quote your letter), *ithe depietion of artistically woven
thought patterns.” // Hers in Barbaric Yawpland, metre isn't
consldered essential to poetry. Az to what is essentlal--that,
as tha textbooks say, is left as an exerciss for the student.

18 Prederick St.
Brantford, Ontaric N3T 4ik
Dear Lelands

fhanks muchly for your red, stapled folder of wonder. Voiceg
from outgide in thase windswept days on my plansat.

Poeteyr "The Line That Ts tha Locus of the Waving Foint, “by
Edward Hyoue. The history, read aloud and in sequenca, atand:d
affecting, btut most intriguingl{ (the form of the poem alipwi
one %o read it so), it is a cellection of phrases, half-
phrases, snatches of cenversation from the kitehen, strung
together and apart te be read as friends or foes...the power
of the word deliverad bare-faved. Also “"Cagtel Sant'fAngela,”
by Thomas Kretz, Its similarity to the spirit of my cwn varsa
wag peductive but truly the tourlst was dazzled by the nolse
and movements of ths comedia as peeking through peepholes kn
bedroom dearsa.

Art: All interssting and decorative, though not quite as
dazzling as last ish*s...Hey, you can't come up with all A's
every day aof the week, right? Facticular pewer in this case to
PK page's ehapes and visagses, which swirled around the eye to
liguid effect, and to the aszemblage of the "Disney-Byzantine
fonnection”...Having been heard to hum tha “Asmodeus club”
thems song for dayas on end of lata, I mest admit to a waakness
for quality absurdness...

Articles: Maintaining the ever-effervescent level of crafts-|
manship and artistry. The Philip Jost Farmer article by Cusey
Fredericks »as of especial interest. I am always drawn by
treatments of modern fletlon as myth, for myth i5 the bonex and
bloosd of literature, as true now as to the Greeks. Re: "Film
Clips,” just a note that I thought it ironie that the "dead
Radman territorially wronged" asserted themselvez through a
televigion set in "Poltergeist," considering the fact that the
animated blue portraits of TV have been 2 major %ocl for the
Taps of Amerindian culture by the white man. Admittadly, it was
a weak device, tut that twist rather appealed to my vigilante
noge for justice. Of the most poetic sort, of vourse.

Until next time, best blizzards to you...
Carl P. Wilson, 111

I don't know what PK is--but whatevec the meaning, 1'm happy
it was done right.// For a discuasion of american racism and
greed as applied to Indians {and later to Filipinca and ¥iet-
numese] zes Kichard Drinnon, D;.Qlﬂf;‘!sﬁll_ﬂl%g%l&wr
Indian-Hating and Eungira-liulldlg% Wew York, 19d0). To sum-
marizes the "hnatives' are geanerally conceived ae having no
culturd above the primitive level and therefore as being too
atupid to govern themaslwves. In thies particular context, even
our mense af poetic Justice is frustrated gince it turnz out

t the burial ground wasn't Indian after all. For datails,
Bee the next letter,
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Still, the product iz wgry good. I am envious, but pleasod
that you shared an issue with me. My only regret is that I can-
nat add to anything, as I have not read Elesh, nor Tha White
Gaddess, nar anything by Stanislaw Lem. Py awn purseit of comic
boak history doas not extend as far back as that of Bill Black-
beard. In fact, my interest is wuch more In contemporary comic
bosks) the alternative presses, the single issue books lsuch ag
When the Wind Blaws, a pest-holocaust comis back that predates
The Day After by several years. The scene in which the husband,
Sitting in a make—ghift bomb shelter with his wife, is singing,
"Pack up Tour Troubles® while zecidently drogling_blood on his
shirt is perhaps all the more evocative for /his / being just a
comic-hook characteri). I would like to direct Mr. Blackbeard®s
attention to the editorial in All Pipst Comics for March of
198 in regard to the apparent demise af the continuity strip.
It lists those few strips etill in exigstence but notes that
they all are of limited distribution, with the exception of
[oonesbury, but Me. Trudeau has taken a two-year hiatus.

Take Care.

John Ahderson
Your comwic-book editor is simply out af touch, _since Black-
beard discussed that particular teplc--the episodic nature of
contseporary strips--more than 10 years mge in Lhese ver{ pages|
{see “The Doom that Whirred toward Minnie," RG VI tn§-59_}. i

It's false that all continued strips have "limited distribu-
tion,~ since NMilton Caniff*s Steve Canyon couldn't be so widely
circulated here in Texas witho alzo being distributed across
tha United States.

Route 3 Box 127
Dear Leland, Birch Tree, WO 65438

Many thanks for sending me a copy af ga. Yours is tumt the
fourth zine I've received through NPAS /Mew Fanzine Apprecia-
tion Society / in an entire ysar, and is probably the best.

I was aspacially impressed with the "look"™ of your zine--
very profescional, but still yet friemdly, which is nice.

‘The artiele on Farmer and the White Coddeszs was exceptlanal-|
1y interesting and readable, but still scholavly in its prasen-
tation. I cannot say the same for Stanislaw Lem, Science Fie-
tian, and Kitseh which, although well-researched, did not hold
my attention nar interest me. That may, ar may not, be an ob-
Jective apinlen because T've not once been ahle to sit and read
anything Lem has written in its entirety. Letter from Smyrna
algu did not attract me, but I was interested in the topic)
}he writing seemed erude, though, and that always spoils it

or me.

On the tright side, I yas very impressed with The Eighty
Year Shaft, which wapg interesting, well-written, and less
gehelarly in tone. For the same reazon I liked the reviews,
even 1t they were oldy Af iz glways nice to know what someone
else thinks about these things...And, oh, is it ever so nice
to read a review of Stave Spielberg’'s work in which he is
praisged a little instead of criticized a lot. Some say Spiel-
berg is over-rated, which indesd may be true, but the truth is
he does what he eets out to do. I'm glad someone elen notices
thiz, al=o.

On2 last thing) I don't know if anyone else caught it, but
the pun in “The White Goddess* about the Washington Wonument
being re-erected as a phalliec symbol was guite funny.

dJocular equanimity,
Jim M. Allen
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Oh, e=¥ ¥You can see from the foregoing why Blackbeard 18 tha
mogt perceptive writer on comics, as when he dingnoala a gl tu-
ation ong decade before the hot-ghot critics are aware that it
exista.// The Smyrna author, whe's currently chairman of the
fonguage and Litaratura department at Suomi College, Michigan,
will be interestad in your remark about crudeness-

P.0. Box 213
Leland: Lakewaod, CA 90712

I was very impresased by the physical quality of the zine and
the obrious devotion of the writers. I must admit, however,
shat I prefer my fanzines to be "fun" and have naver been big
on serious literary critieism, mso I didn*t get tea ouch out of
Rg as & whele; sorrcy.

A couple of things which did catch my aye, however. On= wase
how many of ithe LOCers are people I know at least somewhat.
Zmal: world. Another was William Tenn®s compent that no one had
gotten the poin: of the ending of his story “Child*s Play.”
Well, I did. tha first time I read it (in Silverbarg's antho-
logy Beyond Control, which I wigh I eoule find a copy of again
somedey) -

Finally, the movie reviewa: I agree for the most wart, ee-
pecially the mentich of the undger-ratad Wrong Ia Right. I would
lika to eay that I think Irgn has been too-poorly reviewed too
often, though. Sure, as seriovs s-f Llt's a flap, but as pure
fun adventure® it’s one of the cuter films down the pike in
some tima.

Well, I'11 give you a mention in Directed Enery fAirt
ever get around ta deing 1t {any month now, folkg) and mend
¥ou a copy...talk about 2 contrast in zlne gtyles...sheesh,

Robert K. Rose

If you ferroted out tha latent content of "Child's Play"
then you alrsady quallfy as a literary critle--sinee thiz 1=
preclsely the critic's jobi to discern relationships previously
uniseen by anybody elze.

4 Commercial Street
Horton, Malton
North Yarkshire Y017 9ES
England

Dear Leland,

It'e a wonder /speaking in my stamp-collecting capaclty_7
that Montserrat hasn't exploited the Shiel connection by
issuing a set of stamps in his hanour (as they have with
e¥erything elze posaible)) that, at least, might lead to a
revival of interest. Though he'll always stay in Dy memory.
a8 a collector of add titles, for one of the clasmicsa:

How the 01d Woman Got Home. [No, I haven't vead it; take=s
a::y st))me af the interest, once you find cut what {i's really
aboutl

While tastes may go in eras { e&.g., the Heinlein that's
being vilified today might be revered tomarrow), thera must
oaurely be a point where the attitudes espoused by & writer
fall out of favour altagether, whare the world has moved on
too far for those attltudes to be ever held again, and it
becomes a mattar of hiatory rather than literature. Such, I
would suggest, has already happened ta Shiel. The Shislog-
raphy might be a godsend to 1literary archaelogiata, diacover-
Ing the attitudes and memorabilia of the recent past) but
ta tha casual reader?
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An inturesting Letter from Smyrna, and I for ane would like
%o read Yasemin Akbuz's novels, once in tranelation; thaugh it
9¢Ems an unalterable law that nu foreign movels get published
until they've seen an original printy and in the accountant-
ridden publishing werld of today, no publisher seems to take
any rigk; it's enturtalnment, rather than expression. Though
(hatking back to seme of thuse old, Cold War attitudes) it's
girangd that we can read all the Ruggian e-f that we vant;
whereas that of Turkey, a "conmervative" government, and fellow
member of WATO, is instantly censored.

Bast wishes, ]
Roger Waddingtan

Thare’s alszo a transi;;;n-period. betwesh Literatures and Hista-
ry, when attltudes expressed by an auther are despleable on.'l.;:
when held by inhabitants of anather sountry. Rudyard 1_hpling £
Whits Man's Burden philseophy, &a applied by the Eritish in
India, had been laughed at for many ysars in America {see.e.g.,
Edmund Wilson's essay,"The Kipling Nobody Reag“]--lbur. pracisaly
this attitude was the baais for U.5. actions in Yietnam.
i Jz2 Limenite Circle
Daar Leland: El Pase, TX 79932

I found soma faseinsting reading in this issue, even if I
have nething to say about many pieces (Cazey Fredericks' plece
on Farmer, far example; since I can't vefute any of his schal-
arship, what iz there to say, but thet T snjayed it?)

The Tenn interview ls noteworthy) I think Tenn hasn't re-
ceived the attention he deserves in the Tield because (1] he
hasn*t produced much work In the past couple of decades, and
{2) much of his work iz in a satirleal, mordant vein, and thus
tends to be ranked as "lighter” work. The bit on the eircum-
gtances surroutiding "Flat Eyed Monster™ ara sspecially reveal-
ing: I think eritical analyses that try to read an auther's
philo=ophy from hiz writings suffer when they don't take lnto
account the transitery circumstances affecting the writer at
the tima. [(The writsr of romantic comedies tends to becoms
eynical in later years if he's suffering from chronic back
pain, etc.)

Recently finished reading the Lupoff/Thompson anthology,
all in Cao a {outdated, but fun reading], so I was
in a receptiva mood for Bill Blackbeard's column, I'm more
fortunate than most, I gueas, in having access to gZeme ariginal
strips from the first part of thiz century: one af aur lacal
realdants is Tow Meore, whe wrote and drew the Archis comies in
the *50=, and who alsa has an extensive collestion of strips
fron old local papers. An old Bogb MeNutt hangs an qur wall...
Even so, not a lot of stuff iz within our reagh.

Lawri Anderson's "Letter from Smyrna® gives us newa of a
writer who, necdless to say, is unlikely to b2 encounterad an
the bookshelves hers. Rumi'sg Antenna se¢eps like the kind of
original, pravecative work that we could uee on thess shores)
would stir things wp a little, maybe, Yasemin could use =xpas-
ure to spme American s-f, though; “"wireheading” aveids all that
cumberseme machinery described tn Perpetual Lave.

Enjoyed the film reviews, mince I'we managed to =sea all the
filoe described, if only on cable, by now, Agres with mest, al-
though I found Wrong T3 Right made its pointa with a cledge-
hammer, as iz Brooke'e wont.

YUS) Bichard Brandt

To etate the William Tenn problen 2e ¢rudely 25 possible:
satlre works via hupour, but haw can a [unhny story be taken
pericusly?
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?331 Terri Rabym
Leiand) 5%, lLouis, M0 63129

Firet I guess 1'll gn aver the general format and then cover
the specifie articles.

I notles that your feine_7 plages artwork %o fill gaps in
the layout--whather the artwork fits the subject matter ar nat.
Your zine lecks a lot lees "thrown togethar" than a lot of
zines that do that, but still there's roam for impravement. Why
not tell your artists the subject matter af the articles
they're illeing and give them measurements? That would laok a
little better.

Fan poetry is a wagte of gpace, period, In my LISPAN
/ Loet in Space Fan _7 publicatlan guidelines I succinctly asay
that * poetry (sutmitted) will be burncd.” Maybe I dan't
have the patience or lntrospectien for such things) in any
case, I tend to skip over poetry in fanzines.

Some pesitive stuff about your farmat: You don't use an
¢lectrenic typewriter (hereafter to be called “E.T.." after
gomething else [ hate). E.T.3 and computer printers have absa-
lutely ruined the appearance of fanzines, Yes, it's eagisr to
use tha E.7.; you get sutomatic justification and can sapily
correct spelllng errors--tut the advantages are far outweighed
by the incredible reduction on quality of appearance.

I am unfamiliar with a let of the literapy allusions in the
issue. I remember reading Lem a few years back--but I certalnly
didn*t ses all of that stuff presented in Frank Bertrand's
article. 0h well...

MNow the one thing I am familiar with (the mevies reviewed)
1 have Tather strong opinicns on.

Steve Dimeo's article was typical of the sans-apine school
of movie reviewing. Like all critiecs he ran in 1ine to fall all
ovar himgelf pralalng such filmg as E.T. I mean, came on nowl
Every critic in the world seems to have the szame opinion--they
hate "gratuitous” sex, viclence, and nudity; they lave
"eutasy" animal stoeries, eto.

I have yet to see a good review of the truly popular fllms
such as Pieces ur Bloodsucking Freaks. Reading through Dimea's
aolumn 7 see¢ that he hates gore movieg., Mow what the the heck
do critics have against goré moviez? Me mentlona much"classies”
a5 Pgyche, The Trxas Chainssw Massgere, and Hallowsan-- any
gorshound wili tell yau that thase three movies are “classigs”
only in that they were marketed on a large scale and recaived
eritical attention. A4ll three are boring (yed, I realize Hitch-
cock is “in" new, and any condemnation af him i= haresy. Screw
that) he's still 2 bering director).

Luckily esnough, sore iz coming into its own now, with the
0ld clagsies such a= Bleod Feast by the master, Herachell Gor-
don Lewis, being re-released. I[n any ¢ase, peaple like Dimes
serve to make gorefilms unpopular and obscure--which, tome to
think of it, is what garefans want. For every proiest over
Dawn of the Dead means that gorefans can =ee suth ohscurs

mg ag Jise: che-iolf of the 55 without any preblems. A=z saoh
:s g?refillns Lecome popular, then the protest marches and tawn

AMnings, etc, will happen.

LB Blut und EhTe!  pinp pigohell

Not being gorehound encugh to comment on the filma, I'11 just
note that poetry in fanzines isan't necegsarily fan-paetry, of
which we've printed none until tha present issua. {The fen in
question iz RQ‘s pestry editor, Sheryl Smith.] // Berirand was
refarring not to Lem's fictlen but his literary sriticism. The
first has been called profound: the secand, just plain silly--
#.g., By Phil Farmer, who calied one such e¢ffort the funniest
thing he'd ever read.
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Jh-45 2018t Straet
Dear Editor: Payside, NY 11361

Even theugh I like zines of a lighter nature, I 5t111 enjoy-
ed this one. In particular, I liked the Lefter fg%n ﬁx{na‘ It
ia not very often you have tha apportunity to read avou -
ish 5-f. 1 always find it wvery interesting to hear of
foruign s-f and gee how it reflecta the culture and diffaers
from American s-f. The William Tenn interview was also warth
while. I was not familiar with this auther befare this article.
Wow I would like %o try some of his work. The Film Clips sec-

tion was also good, I ucuelly read mast reviews of anything to
do with fantagy and =-f.

On tha whola, I found this i=eus to be both informative and
very well arganized. sincersly,

Rosaire Orlowekl
Although the [irst appearance of the Byzantine article (in
RQ 24t} was nearly ignored, its reprint was the mosti frequently
praised item three issues later. 0f course, we've picked up
many new readers, llke you, who didn't see it the first times
but pomsibly those who paw it then still couldn't read it be-
cauge af the blurred printing.

3, The Plnes, 100 Bain Ave
Toronto, Ontario MUK 1E8
Dear Mr. Sapiro:

Thark you for the copy of RG. It iz the only time in ny ex-
periance that a publisher has voluntarily sent me a replacemend
copy of a magazine becauee ohe article was partially illegible.
This alene would tempt me to continue deallng with one s¢ hon-
eat. Unfortunately, I have less disposable income than I would
like, and see no way of inersesing it.

Most of my available book funds go to mythology and mythog-
raphy, especially that having to¢ do with The Goddess. (1 alsa
get supporting material, archaeological, historical, and tech-
nical.) Eventually, I hope te set up a training college for
priustesses and priests of what I hope will be Mother Earth
Church of Ontario.

You gee, there are some of us who do take Robert Graves's
White Gaddess for rsaal, mal, any of Mr. Craves's irenies, as
netad by Messre Fry or Fradericks. In fact,/with respect to_/
Mr. Graves's remarks about scholissts {(=.g.. p. 224 of the

Faber p.b. 1961 edition) parhaps the sarcasme bite the ather
way.

In NHorth America, thers are now over 500 registered neo-
Fagan and Wiccan groups--and pos=sibly three times as many un-
ragiztered. In Eritain and France, about 200 groups each are
registerad. Australia and Hew Zealand also khave numerous COVENS
o congregations.

Bagides parsonal salvation, thege groups offer a hope of
eenlogical sanity and of counteracting the patriarchal follias
of authoritarianism, hierarchalism, and militarism. ¥iclence

and gexizm aru purposive politlcal teols intended to opprees
~~primarily women.

It is n;om such a awamp of stinking error that we must res.
cue humankind, hopefully hefore the Big Ones are fired, and ba-
fore overpopulation and ill-uge ruin Gaia (the bicsphare) even
if na nukes fall--or save the rempante, if either or both
accurg, and ther< are any.

Hay the Lady shed Her Light on you, and all of us,
Morman HeKinney




1 vnce traded fanzines with a Wicean coven until they printed

n 1ntter that justified burning crossea opn lawns by the amount
of "psychic energy” =o liberated. I agree absut gur sexlst and
authorltarian society--but whatever the curss, they’re nat in
that directicn.

¢/o Gillian Eline

Mill Street

Dover Plains, NY 12522

Denr Leland,
I'l11 admit I came away from E.J. ag dazzled and satlsfied ag
anycne. If s-IT could produce an authar of genius similar %a

that of Splelberg, we'd all have a prayer. What the fleld lacks
iz a person who communlcates real emation, while zppealing to

all, And I go with to be able to come away from reading Jan a-f|
book _Jhaving bteen affected as by this movie. Such a pity. I
ory for =-f, and still--when no one's laoking--weep far E.T.

Glowingly,
David Thiry

Despite film's visval advantage, the paet can say (with
Samuel Delany). "The metaphor of sensory lmpact is still mine”
--and thersby outdo Spielberg many times over. So as ta hurt
nebody's fexling's 1'11 oite an early example: the chase pi-
sode in Moby Dick, where the cabin boy's =anity dissolves in
the vastness of Ocean. In the movie you didn’t see this, since
translation into purely visual terms would've been impassible

30 N. 19th Strast
lafayette, IN L7504
Dear Lelarnd:

. I must say that I disagree with Tenn's attitude that thare
iz a tlée of shit rolling through the universs that buriem
evaryone alive, I would have to argue with him that he muat be
waing "ug" to mean "pessimists,” since that tidal wave is a
thing of the mind and comes onto only thaze who hold affini-
ties to the vision of it. Mr. Tenn seems ta me to be saying,
"Aprec nous, le deluge," to be working with material sxpleited
in such books as The ngdromeda Str%in ar what-have-yau. Can it
2; genied that much modern s-1, and fantasy teo, is pesaimis-

c

Sincerely,
John Thial

Optimiem or pessimizm matters moi: the same fate awaits us
all. To quote a writer that 1'm sure Tenn would approve,
"Thought is orly a flash of light beatween two eternities of
darkness, but thought is all there is."

1292 Richardsan Strewt
Victorig, B.C. YBY 3E1
Dear Fellowoeing:

I'd vaguely heard of R§ before, ag a gercon litcrit
fanzine. The day your =ample §#27 czme I alse received a
perzine, from not too far away, that I can best descrtba
2% gbecene. Meanwhile I completed an utterly dementad letter
:g ;:othar Texan correapondent. Indesd do many things come

£49.
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Casey Fredericks’ "Thilip Jost Farmar and the WRite God-
dess” put me in mind of a friend of mine; his literary criti-
cimn sounds rather like Fredecicks'. I can't say much about the
article, except that it established, in detail, what I fipured
aut pather quickly about Flesh when I read it. As for The White]

dezs...that single back probably did mors to corew up my
head than twelve years of grade school. It completely escaped
me at the time, thaough, that {as Predericks puts it} part or
all of The White Goddess might have been ironic, or a put-on.

I think that"s all I've got to say. Ask me about invisible
zombie nudists sometipe. Or the attack of the cannibal dough-
nuts. Or the Black Marxist Lesbians...

mly,

Garth Spencer

['ve already explained the cannibal doughnuts somewhere,
somehow.// If The White Goddegs 1zn't meent serisusly, then
neither is any of Graves's other related works--and that I'd
find hard te believe.// Your notion of “demented” may be enly
“loeal* in the sense that what's tonsiderad demented in Canada
and the United States might nmot be 50 in Texas.

Daar Leland, E. Rachaster, NY 14445

I thoroughly enjoyad your well-written zine: I*m still not
gure whether it's just a-f, or s-f/literary.

The reason I'm cenfused is the review of the Shielography.
I anly know that $75 or $90 is too rich Tor my bload, sspecial-
1y when this article makes one wonder whether it*s worih the
price at all. Pechaps, 1f one wanted a Shielography, it/could /|
be written without all the page and vilification, ang it would
be cheaper too.

I'd lave to comment at langth on your Guarterly, but [ have
8 zine of oy own to get out) but I do like the poetry!

oo FIAWOLY by gpysel

Tou now perceive that it's mat s-rfliterary but s-f/lunacy.

““““““““““““ 6936-89rd hAvenue
Dpar Leland, Woodgide, WY 11377

Your issue no.27 has some very beavtiful pieces af aept, in-
«luding the red cover piece {an oriental myth motif westernized
with comic book overtones?)--but very weird in the varied
styles. That Ilncludes Robaprt Hoffman's disjointed but inter-
esting creature-warrior for my Tolkien review.

The poetry ie too abstract, fragmented, to piece together
as enjoyable reading. Thomas Kretz's verse on Cagtel Jant'An-
gelo is one delightful exception. Full of real historical con-
crete imagery.

Turkigh g-f leaves me cold from Lauri Anderscn's strange
little essay. I liked the article on Philip Josz Farmer
though--interesting regeareh even though I dislike Robert
Graves and Farmer's fictional coemas. Normal life seems to
get eo many knocks in s—f fantagy books.

The Stanislaw Lem and William Tenn essays were quite re-
vealing, but a bit turgid in style. Happy Easter, =

Az you gaw, "normal” existence--with its sexual represaien,
abharrence of badily functions, etc.--ie precigely what Far-
mer's story wae about. The “truest™ fantasy, then, is that
(like Parmer®"s) whieh gives Insight into the "psychopathology
of everyday life."// Jeff Wileox's cover character was the

5teel General from Roger Zelazny's Creatures of Light and Dark-
NeEa .




WE ALS0 HEARD FROM--

Robert Brigegs (730 Hazel 5t #3, Punta Gorda, FL 13950), who
appreciated the article on Lem--"It's time gomeane cut him dawny
to slze"--but wasm undecided about the cover. "In any cage your
illes, layout, and printing are much improved.®

Sharun Maust (RD #2 Box #59-AA, Uniontown, PA 15401)“Your zine
im very nicely produced, but unfortunately I found very little
within that was of interest to me. Except for the artwark,
ezpecially that of Jeff Wilcox. As for the movie reviews, I
generally agree, although [ think *3 for Swamp Thing ia far
too genergus.”

Capt, David Heath, Jr. (332 32nd St., San Pedra, £A 907310y

"I knew I was in {er @ treat when I saw art by my friend Jeff
Wilcox on the cover. His simplistic yet expressive style does
well in the Tannisgh zins, giving f1t_/a clean pro loak without
B lot of hoopla. In the area of text my fawourite was that
treatment of Farmer's Flesh. Farmer haa the abllity to ezpand
on the ideas ¢f others and glve them strangs and interesting
twipts) witness whet he hag dane with the Greystoke legend

and Moby Dick."

Harry J.H. Andruschak (P.0, Box 604, La Canada, €A 91011,
wrlting from SHARE {5t. Luke's Haspltal for Alcoholi=m Rehabi-
litatien) that "RO 27 has givon me many hours of enjoyable
reading."/// In turn, I've read with fascinated horror your own
mccaunte, in Niekas, af the eaxpiring U.5. space programms. So
in ether circumstances I["d say that if algcoholic stimulus were
required, T would =zend a fifth of any preferred brand.

Bobert A, Newsow (Ceneral Delivery, Tunica, LA 70782), wha
compares Arthur C. Clarke's Childhoed's End with Rocky Horpor
Flcture Shaw, “1'va never Joeern 7 the mevie, but have heard
about those who go to throw rice in the air and chaot their
wgte? pietals along with other things, which they time to
findividual_/ scenes. Glarke's /book_/reads: 'First seund,
then celor, then stereruscepy, then Cinevama...Whore was the
end of the story? Sursly the final stage would be reached when
the avdlence forgot it was an audience, and hecame part af the
aetion.'"/// [t's anly in viewer participation that the idea
atiributed to Clarke resemhies the Rocky Haorror shaw. For, in
the first case the stimulus is provided by the movie ang In
the seeond, by the audience.

Janet Ellicott (43 Brooksbank House, Retreat Place, farning
Ishe, Hackney, London E9-6RN, England): "Thanks for the capy af
Q. Having come to fandom through "Star Trek™ and media fandam,
I'm finding the rest of fandam quite faseinating. It'e like be-
ing a neo-fan all aver again, which ign*t helped by beinz an
the other side of the Atlantie, and not knowing any af tha con-
tributors te the zirmes I'm now receiving./ Mot having read any
William Tenn or Stanislaw Lem, T don't feel competent td cam-
WEnt pn thege articles. The same goes for "The Eighty Year
Shaft." While comics are available here--and Indeed prosper--
they are naot the multi-millian pound industry that Amarican
tomies are, and I de not intend to /Enalyse / why that is. T
found the artiele interesting though./ Steven Dimea's review of
Teon was a breath of fregh alr. So many pecple have told me haw
£80d the effects are that I was beginning to wonder whether
anyene clge had ever noticed the lack of gtoryline and charac-
terisation. T'm glad Steven did, and in print.*
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RQ Miscellany

HOW NOW / 100 COW

Astute readers will have neted allusions in the prec_:eding

section to sample coples of RG--and so will have surmised that
lotters weren't from subscribers, This other source wag

® New Fanzine Apprecietion Seciety, in turn a eubgroup of the
M3F {Natisnal Fantzsy Fan Federation). The WIF is, I thirk, the
second oldest fan crgenization in the world, having been stari-
ed during =-f's nealithic erz (the early b49s), when mast af our|
present correspondents were yet unborh, The mest vivid remiader
of the NiF iz the [allng radic commercial that begins: “In
Texas you have the pagt (background nolsge: moaing =nd stampad-
ing). the present (grunte plus bodies colliding after the 'hut,
twn,three' 6f a Gowboy quarterback], and the futupe ['...three,
two, one, xeru'——ﬂgshlj.“Fnr N3jF's present membership ihelud-
es not enly far-dartere (in the Homeric sanse) bui far-ceers
as well--though without the beef associated with cattle ar
professional foatball players., For more infaymation contact
Don Framsan, H547 Babgack Ava, Horth Hollywsed, CA 91606,

FROM A CORNER TABLE AT ROVGH-HQUSE'S

A1l mail and phone attenpts te contact the San Francisco
Academy of Camic Art have failed-_hence there's no current in-
stalwent of Bill Blackbeard's ecomic-reprint history. I just
hopa that his review of the Segar-Sagendorf opus will be a
substitute, if nat a replacement, faor the ""Eighty-Year Shaft"
that readers were antlcipating.

KOTES QN CORTRIBUTORS

I'm not sure if each of J.N., Williamson's twe dozen publish-
ed novels fits inta the Weird Tales category, but all theee
cught to gqualify our columniet as & top expert an Horror. It's
perhaps redundant to mentlon his recent all-new terror-stary
anthology, Masgues f(contributors: Robert Eloch, Ray Bradbury,
Mort Castle, etc,), since thiz must be already known to RQ
readers, except for a few isclated souls in Hobakan and Pearia.

Dana Mertin Batory sterted oul as 3 geologist, but zoan
found gothic-gtyle fantasy wore intriguing than reek analysis.
Begides writing for Megavore, The Draculza Journals, and The
Baker Street Jourmal, he £a helped edit the M.L. Caak Tef-
ence work, hystery Detective, and Fepionsge Magazines {CGraen-
wond Fregs, 1983).

Morgan Nyberg has two books forthcoming this year, a chil-—
dren's novel, Galahad Sehwartz and the Cockroach Army, and a
poetry eocllection, The Suhtle Hody Sings, His verss play,
The Crazy Horse Suite, 1a Being adapted for muslic theatre at
the Banff Centre, Alberta.

Since the Nebula nominztion for hisz Amazing navella, “Maon
of Ice," Brad Linaweaver has =old fiction to Pandora, Hew
Libertarian [tz all eclence-fiction issue), and Magic in
Tthkar, a theme antholegy edited by Andre Marten snd Robert
Adama, With Adams, Linaweaver iz collabervating an a naovel,

One Lant Rebel; he's alse eco-editing an anthalagy with
nmaz{ng's former editor, BElinar Mavar.
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